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WELCOME, EDUCATORS! 

The John and Mable Ringling Museum of Art is pleased to offer 

you this comprehensive resource and activity guide.  Designed to 

accompany the 2012-2013 exhibition debut of the Warren J. and 

Margot Coville Photography Collection, this guide contains an 

array of standards-based activities, images, and worksheets for you 

to adapt to your classroom needs.   

 

TEACHING WITH PHOTOGRAPHS 

 
Photography is as an excellent entry point into many aspects of visual art, history, media literacy, and language arts.  

For ease of use, this guide has been divided into three sections, each of which is centered on a different way of thinking 

about photography: 

 In PHOTOGRAPHS AS STORIES , you will find activities that explore photography’s narrative 

qualities.  Your students will improve skills in language arts, social studies, and visual arts as they 

examine photographs and think about the stories behind the images. 

 

 In PHOTOGRAPHS AS DOCUMENTS , our focus shifts to the interpretation of photographs as 

primary source documents.  Activities guide students in analyzing the historical and biographical 

content of photographs and the ways in which they reflect the intentions of the photographer.  Learning 

objectives include standards in language arts, social studies, and visual arts. 

 

 In PHOTOGRAPHS AS ART , students will respond to the aesthetic elements of photography.  In 

addressing standards in mathematics and visual arts, these activities will help your students 

understand the artistic techniques involved in composing a photograph and the expressive power of the 

medium. 

Rather than prefabricated lesson plans, this guide offers a variety of interchangeable activities grouped under each 

thematic subheading.  Whether you use them to supplement a content unit, to prepare students for a trip to the 

Museum, or to engage students during a self-guided tour of the exhibition, we hope they will be valuable to you. 

Enjoy! 
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THE WARREN J.  AND MARGOT COVILLE PHOTOGRAPHY 

COLLECTION  

From its development in the early decades of the nineteenth century, 

photography has come to shape the way we see.  The photograph was an 

immediate and legitimate threat to the dominance of painting within the 

hierarchy of art, and its presence forced a dramatic reappraisal and 

reorganization of painted space.  Not satisfied with its being a mere tool 

of ‘scientific’ documentation, early photographers sought to formulate 

aesthetic principles particular to the medium, establishing it as a fine art 

in its own right.   

The Warren J. and Margot Coville Photography Collection, at well over 

one thousand photographs, represents one of the most significant 

donations of work to the Museum of Art in its history.  The collection 

spans the twentieth century, with works by many of the most important 

contributors to the photographic arts.   

This exhibition is conceived as both an overview of the collection and an 

overview of a century dominated by the photographic image.  The earliest photograph in the exhibition is an anonymous view of the 

Eiffel Tower under construction, a symbol of technical progress as a new era was beginning, and it concludes with the attack on the 

World Trade Center, a devastating reminder of the tenuous hold we sometimes have on that same progress.  Standing as both 

mementos of an epoch and as memento mori—reminders of time’s fleeting passage —these photographs serve as mirrors of a shared 

history. 

 

 

Warren Coville came to his love of photography early in life.  At age 13, he used his bar mitzvah money to buy his first camera.  As a 

war photographer aboard a B-17 bomber during World War II, Mr. Coville acquired an intimate knowledge of photography and film 

development.  Returning from the War, he worked as a travelling portrait photographer before eventually co-founding ABC 

Photography and specializing in innovations in photo development.  After retirement, he was free to pursue his passion for the 

photographic image and, along with his wife Margot, assembled a truly remarkable collection. 

As an informed and avid collector, Mr. Coville is cited for having changed the landscape of photography collecting.  Long before it was 

considered a primary area of interest for collectors, he focused on works by early photojournalists.  Because of his attention to this 

genre, others would later turn a keen eye to photojournalism, making it one of the main collecting areas today.  

The Warren J. and Margot Coville Collection of Photography has immeasurably enhanced the Ringling’s collection and will serve as the 

foundation for both the future growth of the collection as well as many exhibitions to come. 

 

 ABOUT THE COLLECTORS 

 ABOUT THE EXHIBITION 
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PHOTOGRAPHS  AS  STORIES 
 

 

As images of moments frozen in t ime, photographs natural ly 

inspire an interest in stories –  the stories of the subjects 

portrayed, the stories of the photographers who c aptured 

them, and the stories that they inspire in our own minds.  

The fol lowing activi t ies encourage students to observe and 

analyze visual clues to tap into the stories that photographs 

contain.  

TERMS TO KNOW :   sett ing,  expression, action, mood, theme, character,  narrative  

 

 

Goal 
To sharpen observation skills by describing what 

can be seen in a photograph. 

Activity 
For younger grades: 

 Have students sit or stand in a circle.   

 One student (or the teacher) starts the activity by saying, ‚In this 

photograph, I can see ____________.‛   

 Go around the circle, with each student repeating everything that was 

said previously while adding one new detail. 

 

 

For older grades: 

 Divide students into teams; give each team a sheet of paper.   

 Allot 2-3 minutes for teams to look at the photograph and write down 

every detail they can see.   

 When time is up, teams can share their lists.   

 Determine a winner based either on which team generated the most 

responses or which team ended with the most non-repeated responses.  

 

 

Follow-up 
Use the details that students list to launch a discussion about what might be 

going on in the photograph. 

 

 

Standards 
LA.K-68.5.2; LA.1-1112.4.2  /  SS 6.W  /  VA.1.C.2; VA.3-68.C.1  

 

Duration 
10-15 minutes 

Materials 
• Large photograph posted on the classroom wall 

or digital image projected for all to see 

Suggested image 
• Robert Doisneau, Carnival Giants in Lille, 

France 

 

Activity 1 
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Goal 
To use analysis skills to examine a photograph and 

place it within an imagined narrative. 

Activity 
• Introduce any vocabulary words from the worksheet that may be 

unfamiliar to your class (see Terms to Know list above).   

• Have students examine a photograph and pick out details that they think 

might be helpful in determining the story behind the image.   

• Students use these responses to complete the story-writing worksheet. 

 

 

Follow-up 
Consider extending the narrative exercise by linking this to Activity 3, 

described below. 

 

 

Standards 
LA.K-7.1.6; LA.1-2.2.1; LA.4-1112.3.2 / 

SS.K.A.3  /  VA.3-68.C.1; VA.5.0.2; VA912.H.3 

 

 

Duration 
20-30 minutes 

Materials 
• Story-writing worksheet (see appendix) 

• Copies of one or more photographs 

Suggested image 
• Gordon Parks, Daylight Rumble 

 

Goal 
To create an original written 

narrative based on a photograph. 

 

Duration 
30-50 minutes 

 

Materials 
• Copies of one or more 

photographs 

• Completed story-writing 

worksheets (optional) 

 

Suggested image 

• Hansel Mieth, General 

Delivery 

Activity 
Note: If students have completed the story-writing worksheet in Activity 2, use those responses here. 

 

 Present students with a photograph and explain that they will be using details in the picture to create a story.   

 Use any pre-writing method (clustering, asking questions, freewriting) to get students thinking about what they see 

in the photograph and how those details might be fitted into a narrative.   

 Have students work independently or as a group to compose a story based on what they see in the photograph.   

 

Activity 2 

  
A
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Activity 
 Provide sets of photographs to small groups of students.  

 Students examine the photos and work out the sequence of events shown.   

 Useful questions to ask: Who or what are the characters in this photograph?  

Where are they?  What are they doing?  What might have happened just 

before/after this picture was taken?  

 Have students put their photos in the order that creates the best sequence.   

 For a more advanced group, consider letting students take their own 

photographs with instant or digital cameras; they can then create narrative 

sequences using their own images or those of a classmate.   

 

 

Follow-up   
Share students’ work and discuss the process they used to determine narrative 

sequence.  What parts of the story are we not seeing?  Do the photos they were 

given show the most exciting moments of the story?  If not, what would they 

change? 

 

 

Standards 
LA.1.1.7  /  SS.K.A.3  /  VA.K-68.F.1.; VA.1-2.C.1; VA.3-5.C.3; VA.5.O.2; VA.5-

68.F.3; VA.68-912.C.2; VA.68-912.S.2; VA.912.S.1; VA.912.H.3 

Goal 
To understand narrative sequence by analyzing 

and ordering photographs.  Optionally, to create 

photographs that follow an original narrative. 

Duration 
10-20 minutes / 2 hours, if taking photos 

 

Materials 
• Sets of photographs that suggest a progression of 

scenes within a story.   

• Cameras (optional) 

 

(For younger students, select photographs with an 

obvious sequence of events.  For older students, a 

more loosely-connected set of photographs 

provides a fitting challenge.) 

Suggested images 
• Robert Capa, Conchita Cintron Being Dressed 

• Robert Capa, Conchita Cintron Facing a Bull with a Sword Beneath Her Cape 

• Robert Capa, Conchita Cintron Smiling 

 

 

Follow-up 
If your students have each used a different photograph to write their stories, have them switch and read each others’.  

Then, they can try to match each narrative with the correct photograph. 
 

Standards 

LA.K-910.4.1; LA.1-910.3.1; LA.2-1112.3.5 

Activity 4 
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PHOTOGRAPHS  AS  DOCUMENTS 
 

 

 

Photographs are tangible s l ices of real ity,  visual documents 

that can inform our understanding of the past and of the 

world around us.   Like any primary source, they say as much 

about the cultures and individuals who create them as they 

do about the subjects they portray.  Help students hone their 

visual l i teracy ski l ls  by leading them in the fol lowing 

act ivit ies,  designed to teach young people how to “read” 

photographs.  

 

 

TERMS TO KNOW :   visual l i teracy, primary source,  analyze, infer ,  composit ion, l ighting, focus, 

vantage point,  framing,  exposure  

Goal 
To analyze a photograph as a historical document. 

Activity 
 Explain that photographs capture particular moments in time, and they 

can tell us about events or people in the past.   

 Allow students to examine the photograph they will be working with 

and to take in as many details as they can.  

 Have students complete the Five W’s worksheet either independently 

or, for younger students, orally as a group.   

 

 

 

 

Follow-up 
Older students can practice research skills by writing a short follow-up 

report on the person, place, or time period contained in the photograph.  For 

younger children, this activity could serve as a good introduction to a unit 

on a historical figure or event. 

 

 

Standards 
SS.K-3, 8-912.A.1; SS.K-3.A.3; SS.1.A.2; SS.6,912.W.1 

Duration 
10-15 minutes 

Materials 
• Five W’s worksheet (see appendix) 

• Large copy of a historical photograph  

Suggested image 
• Louis Stettner, Subway Series (“Railroad 

Seized”) 

Activity 1 
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Goal 
To understand that 

photographs are images of the 

real world and to hone 

descriptive language skills by 

‚jumping into‛ a photograph. 

 

Duration 
10-15 minutes 

 

Materials 
 Copies of one or more 

photographs showing 

interesting people or 

places 

 Writing materials 

 

Suggested image 
 Walter Rosenblum, Gypsy Children 

Playing Cards, Pitt Street 

Activity 
• Distribute copies of photographs to students, explaining that the images show real people, places, or events from the past.   
• Working in pairs or as a class, students should imagine that they have ‚jumped into‛ the photograph.  Standing inside the 

photograph, what do they see? Feel?  Smell?  Hear?  Taste?  If there is a person in the photograph, what might he/she might be 

thinking or feeling.  What might it be like to be that person? 

• Encourage students to list as many different responses as possible.   

 

 

 

Follow-up 

Ask students to determine what they might infer about the person, place or event shown in the photograph based on what they 

have described.  Why might the person or place have been shown in this particular way? 

 

 

 

Standards 
LA.K.1.6; LA.K-912.5.2 

 

 

A
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Goal 
To recognize that photographers make decisions 

about their photos according to their intended 

purpose, message, and audience. 

Activity 
For younger grades: 

 Explain that students are going to look at 3 versions of the same 

photograph, which was taken to celebrate a brave act in a war. 

 Show students the zoomed in, zoomed out, and unaltered versions of 

the Iwo Jima photo; when looking at each one, discuss what is going on 

the photo (the prominent shapes, lines, characters, action, lighting, 

what stands out the most, where the photographer must have been 

standing, etc.). 

 Have students vote on which version does the best job of celebrating 

the brave men and the job they did. 

 Discuss what the photographer did to make the best possible photo. 

 

 

For older grades: 

 Show students the unaltered photo of the flag-raising on Iwo Jima. 

 As a class, discuss the visual arrangement of the photograph 

(composition, vantage point, focus, lighting, framing, exposure). 

 Explain the photograph’s historical context, noting that the 

photographer worked for a news agency and knew his photos would 

be published in the U.S. to show what was happening in the war. 

 Divide the students into groups. 

 Give each group an altered version of the photo. 

 Groups should identify which visual element has been changed and 

should explain how this decision on the part of the photographer 

affects their understanding of the event being depicted and the overall 

‚success‛ of the image. 

 

 

 

Follow-up 
Have students look for other famous images on the internet.  Instruct them 

to draw or use a photo editing program to change one visual aspect of the 

image.  Students can then write or speak about how this change affects the 

meaning of the photograph. 

 

 

 

Standards 
LA.1-6.6.3  /  SS.912.H.1; SS.912.H2  /  VA.1,68-912.C.2; VA.1-912.S.1; VA.1-

68.O.1; VA.3-5.C.3; VA.3.F.1; VA.4.H.1; VA.912.C.1 

Duration 
40-50 minutes 

Materials 
• Copies of Old Glory Goes up on Mt. Suribachi, 

Iwo Jima, Japan by Joseph J. Rosenthal 

• Copies of altered Iwo Jima photographs  

 

Activity 3 
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PHOTOGRAPHS  AS  ART 
 

 

For al l  their documentary and narrative potential ,  

photographs can also serve another purpose .  They can be 

works of art  that express a unique perspective on the 

universal  themes that inspire and intrigue us.   The fol lowing 

activit ies wil l  help students understand how a photographer 

uses a camera to create art in the same way that other art ists 

use marble,  paint,  or clay.  

 

TERMS TO KNOW :   symmetry,  asymmetry,  balance ,  background, foreground, l ighting, 

focal point,  mood, expression, atmosphere   

Activity 
• Explain the difference between symmetry and asymmetry. 

• Divide students into pairs or small groups and distribute an envelope to each. 

• Have students put together the halves of the photographs in their envelope. 

• Students should identify each photo as symmetrical or asymmetrical.   

• Discuss: Which photographs were easier to put together – the symmetrical ones or 

the asymmetrical ones?  Why do you think that is? 

 

 

Follow-up 
Have students compare the symmetrical and asymmetrical photos.  Which 

arrangement gives the greatest sense of movement?  Which one creates the most 

peaceful feeling?  Which arrangement do students find the most pleasing? 
 

 

Standards 
MA.K.G.2; MA.4.G.5  /  VA.K-4,68.O.1; VA.1-2.H.3; VA.3-68.C.3; VA.912.C.1 

Goal 
To learn the concept of symmetry and 

identify it in photographs. 

Duration 
15-20 minutes  

 

Materials 
 Envelopes containing assorted 

symmetrical and asymmetrical 

photographs that have been cut in half 

along the line of symmetry 

 

Suggested images 

Symmetrical: 

• Edward Steichen, Three Pears and an Apple, France 

• Herb Kratovil, Flag-Draped Casket of John F. Kennedy 

in the Capitol Rotunda, Seen from High Above 

 

 

Asymmetrical: 

• Leon Levinstein, Coney Island 

• Sam Shere, Giant German Zeppelin Hindenburg Crashes 

 

    A
c
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Goal 
To understand the meaning of focus 

and how it can be created in a 

photograph. 

Activity 
• Show students the photograph by André Kertész. 

• Ask: Which of the objects in the photo jumped out at you the quickest?  Discuss why, 

and what the artist might have done to create that effect. 

• Set up a still life that recreates the arrangement in the photograph.   

• Ask students how you might change the still life to bring focus to one specific object in 

the arrangement.   

• Try several different techniques to adjust the focal point – moving things closer or 

farther away, changing the direction or strength of the light, placing dark objects against 

a dark or light background, etc.   

 

 

Follow-up 
Instruct students to find photographs with noticeable focal points.  Students can write or 

speak about how the photographer manipulated the scene to achieve that effect, and what 

he/she might be trying to say in doing so. 

 

Standards 

VA.K-5.F.1; VA.1.C.2; VA.3-68.C.3; VA.2-912.S.1; VA.3-912.S.2; VA.5-912.O.1; VA.912.C.1 

Duration 
20-30 minutes 

Materials 
• Copy of André Kertész’s photo, 

Mondrian’s Pipe and Glasses 

• Objects for recreating the photo 

tableau (table, bowl, pipe, two pairs 

of eyeglasses) 

• Lamp with a bright bulb 

• Sheets/towels in light and dark colors 

 

Goal 
To observe the visual elements within 

a photograph using appropriate art 

terms, and to use those observations 

to reach a personal interpretation. 

 

Duration 
15-20 minutes 

 

Materials 
 Large photograph posted or 

projected on the wall 

 ‚What Does This Photograph Say to 

Me?‛ worksheet 

 

Suggested image 
 August Sander, The Painter 

Gottfried Brockmann 

 

Activity 
• Give students several minutes to look over the photograph.   

• Distribute copies of the ‚What Does This Photograph Say to Me?‛ worksheet and have students complete it. 

 

 

Follow up 
 Instruct students to select the idea from their worksheet that they think best represents the photograph’s theme.  Then, students  

can use that idea to craft a concise, clear caption for the photograph. 

 

 

Standards: 
VA.1.C.2; VA.2-912.C.1 

Activity 2 

 Activity 3 



N O V E M B E R  10,  2012  SATURDAY FOR EDUCATO RS  

 

12  

 

 

 

 

 

 

Goal 
To explore how photographs can convey  

particular emotions through the use of various artistic 

techniques. 

Activity 
• Explain that photographs can inspire different emotions 

when we look at them.   

• Have each student select an emotion and create a word web 

for it.  To do this, they should brainstorm other words (states 

of mind, colors, names of people, adjectives, etc.) that they 

associate with that emotion. 

• Distribute a wide variety of photographs for students to look 

through. 

• Instruct students to find a photograph that best conveys their 

chosen emotion.  To do this, they can look for elements within 

the photographs that match up with the ideas listed in their 

word webs.   

• Have students share and explain their selections. 

 

 

Follow-up 
Ask students to bring in a photo from home that conveys a 

particular emotion to them.  Discuss with students whether it is 

the subject matter or the artistic technique that elicits emotions 

in their photographs.  What might the photographer have 

changed to evoke a different emotional response? 

 

 

Standards 

VA.K-68.H.1; VA.5.H.2;  

VA.5.O.1 

Duration 
30-40 minutes 

Materials 
• Copies of photographs that have a noticeable emotional 

quality 

Suggested images 
• Walter Rosenblum, Hospital Workers, South Bronx 

• Tony Spina, Martin Luther King, Grosse Pointe, Michigan 

• Barbara Morgan, Martha Graham – Letter to the World 

(Kick) 

• Linda Butler, Blowing Curtain, Near La Spezia 

• Dmitri Baltermants, Attack 

 Activity 4 
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STORY-WRITING WORKSHEET 

LET ’S  F IGURE OUT THE STO RY BEHIND A PHOTOGRAPH !  

 

List  5 things you see in the picture:  

1)  _________________________  

2)  _________________________  

3)  _________________________  

4)  _________________________  

5)  _________________________  

 

What k ind of place are you looking at  in  

this  picture?   Describe the sett ing . 

 

 

 

What is  happening in the picture?   

Describe the act ion. 

 

 

 

 

What do you think happened before the 

picture was taken?  

What do you think wi l l  happen next?  

 

 

 

Who are the characters  in the picture?   

Describe their  express ions ,  c lothing,  and 

mood. 

 

 

 

 

 

What are the people doing?  Why do you 

think they are doing that?  

 

 

 

 

 

What is  the theme of this  picture?   

Describe what the picture i s  about in 2 or 

3 words.  

 

Adapted from Cynthia Way, Focus on Photography: A Curriculum Guide, 

International Center of Photography, 2006 
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5 W’S WORKSHEET 

LET ’S  INVESTIGATE A PHOT OGRAPH!    

WHAT CAN IT  TELL US ABOUT THE WORLD? 

 

F IRST ,  TAKE A FEW MINUTES T O LOOK OVER 

YOUR PHOTOGRAPH .   THEN ,  ANSWER THE 

FOLLOWING QUESTIONS IN COMPLETE 

SENTENCES .  
 

 

WHO 

Who can you see in the 
photograph?  
 
Who took this  photograph?  
 
 

 

 

WHAT 

What  objects are in the 
photograph?  
 
What  stands out the most  in 
the photograph?  
 
What  is  happening in  the 
photograph?  

 
What  might be going on 
beyond the edges of the 
photograph?  
 
What  other information can 
you gather about the 
photograph from i ts  t i t le ,  i t s  
capt ion,  or any words shown 
in i t?  
 

 

 
 

 

 
 



N O V E M B E R  10,  2012  SATURDAY FOR EDUCATO RS  

 

16  

 

WHERE  

Where was the photograph 
taken?  
 

Where  is  the l ight  coming 
from in the scene?  
 
Where  do you think the 
photographer  was standing 
when he/she took this  
photograph?  

 
 

 
 

WHEN  

When was the photograph 
taken?  

1.  Time of day  
2.  Approximate year or 

per iod of history  
 

 

WHY  

Why do the people in this  
photograph look the way they 
do?  

 

Why did the photographer  
take a  picture of  these 
people?  

 

Why did the photographer  
decide to make some people 
or objects stand out  more 
than others?  
 
Why did the photographer  
take the picture from this  
vantage point?  
 
Why did the photographer  

take the picture r ight  at  this  
moment?  

 
 
 

 

Adapted from Melissa Thibault and David Walbert, “Reading Photographs,” 

LEARN NC: University of North Carolina at Chapel Hill School of Education, 

2012. 
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WHAT DOES THIS PHOTOGRAPH SAY TO ME? 
 

LET ’S  INTERPRET A PHOTOG RAPH! 

 

What shapes, lines, patterns, and colors do you see in this photograph?  ___________________________________________  
 
___________________________________________________________________________________________________________ 
 
 
 
Is this photograph symmetrical?  (circle one) YES    NO 
 

What feeling does symmetry (or the lack of it) give to the photograph?  ____________________________________________ 
  
___________________________________________________________________________________________________________ 
 
 
 
 
What is the subject of this photograph?  _______________________________________________________________________ 
 
Describe what is behind the subject (the background).  __________________________________________________________ 

 
___________________________________________________________________________________________________________ 
 
Describe what is in front of the subject (the foreground).  ________________________________________________________ 
 
___________________________________________________________________________________________________________ 
 
 
 
What has the photographer included in the picture frame? _______________________________________________________ 
 

___________________________________________________________________________________________________________ 
 
What has been excluded?  ___________________________________________________________________________________ 
 
___________________________________________________________________________________________________________ 
 
 
 
Describe the lighting in the photograph.  Is it bright or dark?  Natural or artificial?  Harsh or soft?   
 
___________________________________________________________________________________________________________ 

 
 
Which areas of the photograph are in focus? ___________________________________________________________________ 
 
___________________________________________________________________________________________________________ 
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Which areas are not in focus?  _______________________________________________________________________________ 
 
__________________________________________________________________________________________________________ 
 
 
Why do you think certain areas stand out more than others? _____________________________________________________ 
 
__________________________________________________________________________________________________________ 

 
 
 
 
Describe the setting of the photograph.  _______________________________________________________________________ 
 
___________________________________________________________________________________________________________ 
 
What does the setting tell you about the subject?  _______________________________________________________________ 
 
___________________________________________________________________________________________________________ 

 
 
 
 
If there are people in the photograph, describe their: 
 
Appearance: _______________________________________________________________________________________________ 
 
___________________________________________________________________________________________________________ 
 

Poses:  ____________________________________________________________________________________________________ 
 
___________________________________________________________________________________________________________ 
 
Expressions:  _______________________________________________________________________________________________ 
 
___________________________________________________________________________________________________________ 
 
 How do you think they are feeling?  __________________________________________________________________________ 
 
 

 
What kind of mood or atmosphere does the photograph suggest to you?  _________________________________________ 
 
___________________________________________________________________________________________________________ 
 
 
All of these elements work together in the photograph to communicate a message to the viewer.  What does this 
photograph say to you?   
 

____________________________________________________________________________________________________________ 
 
____________________________________________________________________________________________________________ 
 

Adapted from Cynthia Way, Focus on Photography: A Curriculum Guide, 

International Center of Photography, 2006 



SATURDAY FOR EDUCATO RS  N O V E M B E R  10,  2012  

 

 19 

 

 

GLOSSARY  

 
Action  The events that happen in a story 

Analyze  To break something down into parts and examine them separately  

Asymmetry A visual arrangement in which elements are unevenly distributed 

Background The area of a picture behind the subject 

Character A person (or a non-human with a personality) who participates in a story 

Composition The unified arrangement of all the elements in a picture 

Exposure The amount of light that is allowed to hit different areas of a photograph 

Expression The indication of feeling in a person’s face  

Focus    The area of a photograph that is clear and in distinct detail 

Foreground The area of a picture in front of the subject 

Framing Using the edges of a picture to include or exclude information 

Infer  To conclude based on observed evidence 

Lighting The way that light hits different elements within a photograph 

Mood  The atmosphere or feeling created within a story 

Narrative A story that contains a sequence of events 

Primary source A document that was created by someone with firsthand experience 

Setting  Where a story takes place / where a photograph was taken 

Symmetry A visual arrangement in which one side of the image balances or mirrors 
the other 

Theme  The general idea or meaning of a story 

Vantage point The photographer’s angle and location when taking a picture  

Visual literacy The ability to see, understand, and communicate in images 

FOR FURTHER LEARNING 

National Portrait Gallery Education Department, “Reading” Portraiture Guide for Educators, 

Smithsonian Institution, 2009, http://www.npg.si.edu/docs/reading.pdf. 

Library of Congress: Teacher Resources, www.loc.gov/teachers. 

Cynthia Way, Focus on Photography: A Curriculum Guide, International Center of Photography, 

2006, http://www.icp.org/museum/education/teacher-resources. 

Melissa Thibault and David Walbert, Reading Photographs, LearnNC, 2003, 

http://www.learnnc.org/lp/pages/677?ref=search. 

Beaumont Newhall, The History of Photography: From 1839 to the Present, The Museum of Modern 

Art, 1982.  

Robert Hirsch, Seizing the Light: A Social History of Photography, McGraw-Hill, 2008. 

IMAGES 

Cover 
Alfred Eisenstaedt in 

Silhouette, Jun Miki, 1949-1956, 

Gelatin silver print. 

Magnolia Blossom, Imogen 

Cunningham, 1925 (printed 

later), Gelatin silver print. 

Page 3 

Self Portrait of Warren J. 

Coville, Warren J. Coville, 

1948, Gelatin silver print. 

Page 5 

Blossom Restaurant, 103 

Bowery, Berenice Abbott, 1935 

(printed 1979), Gelatin silver 

print. 

Page 8 

Climbing into the Promised 

Land, Ellis Island, Lewis 

Wickes Hine, 1908, Gelatin 

silver print. 

Herschel, Julia Margaret 

Cameron, 1867, Photogravure. 

Page 9 

Old Glory Goes up on Mt. 

Suribachi, Iwo Jima, Japan, 

Joseph J. Rosenthal, 1945, 

gelatin silver print. 

Page 12 

Steel Workers in the Ruhr, 

Essen, Germany, Erich Lessing, 

1958, gelatin silver print. 

Page 13 

Rue Mouffetard, Paris, Henri 

Cartier-Bresson, 1954, gelatin 

silver print. 
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ABOUT THE RINGLING 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

UPCOMING SATURDAY FOR EDUCATORS PROGRAMS 
 

 

 

 

 

T O  R E G I S T E R ,  C O N T A C T  T H E  A D V A N C E  S A L E S  O F F I C E  A T  (941)358 -3180  O R  F I N D  U S  O N L I N E  A T  W W W .R I N G L I N G .O R G .  

 

 

Located on a 66-acre estate on Sarasota Bay,  The  John 

and Mable Ringling Museum of Art  was establ ished in 

1927 as the legacy of John Ringling (1866 -1936) and 

his  wife,  Mable (1875-1929).  Recognized as  the official  

State Art  Museum of Florida,  the Museum of Art  offers 

21 gal leries  of  European paintings, as  well  as  Cypriot 

antiquit ies,  Asian art ,  American paint ings, Astor 

Mansion rooms,  and modern and contemporary art .  

The Ulla R.  and Arthur F.  Searing Wing hosts  a variety 

of  travel ing exhibit ions throughout the year.  The 

Estate features the spectacular 56 -room Ca’ d’Zan 

Mansion (“House of John”),  a waterfront  mansion 

reflecting l i fe in the Gilded Age,  and the Historic 

Asolo Theater,  a restored 18 t h -century theater from 

Asolo, Italy.  Two museums highlighting the American 

circus are a unique part of  the esta te. The original 

Circus Museum houses circus memorabil ia,  and the 

Tibbals  Learning Center showcases the world’s  largest 

miniature circus.  Addit ional ly,  the grounds include 

Mable Ringling’s Rose Garden, completed in 1913, 

along with sculpture gardens  and beautiful  landscapes 

overlooking Sarasota Bay.  

JANUARY 12,  2013  Paolo Veronese: A Master and His Workshop in Renaissance Venice 

APRIL  13,  2013  Celebrate Circus        

JUNE 22,  2013  American Moderns, 1910-1960: From O’Keeffe to Rockwell 

 

SATURDAY FOR EDUCATORS 

PROGRAMS ARE FUNDED IN  PART 

THROUGH THE GENEROUS  

SUPPORT OF THE KOSKI  FAMILY 

FOUNDATION .  


