

















case leads to the third floor. Here is a long, L-shaped room, resplendent
with the excitement and color of a Venetian festival. On the ceiling above
the gaming tables Pogany gave full vent to his imagination. Portraits o.
John and Mable Ringling, in costume, form a focus for other dancing
couples, figcures in masks and regalia suggesting the characters of the
Commedia dell’ Arte, festive gondolas, gaily decked balconies, and other
aspects of carnival time in Venice. Near the door, the artist himself ca-
vorts gleefully, pail and brush in hand.

A SUPERB VIEW

Now is perhaps the time to walk around the north end of the Residence
and onto the terrace, and to rest there for a few minutes. You may look
down the bay to the long causeway John Ringling built and gave to the
city, across to St. Armands Key where he once planned a million dollar

development, and to the basilica-like ruins of his projected Ritz-Carlton
Hotel, on Longboat Key.

Long seawalls, built by the State in 1952, stretch away north and south.
They replace those built by John Ringling when he first acquired the prop-
erty, which had erumbled into ruin and were no longer strong enough to
offer sufficient protection from encroachment by wind-driven water. With
the old seawall went the projection that once enclosed a “terrapin crawl,”
for turtles that were to make one of John Ringling’s favorite dishes. But
the visitor may walk on toward the south, as the circus man once walked,
along the edge of the bay to the boundaries of his property. At a little dis-
tance from the Residence, a stone table and seats have been set up near the
water, beneath a widespreading tree, where guests may relax.

THE SWIMMING POOL

Returning to the horseshoe-shaped lawn before the main entrance.
one finds a rectangular swimming pool, 65 feet long and 26 feet wide, where
the Ringlings and their guests once refreshed themselves on warm days.
Steps lead to a shallow wading pool at the west end, and others go into the
pool itself, which increases gradually to the depth of nine feet. A four-
foot tiled walk parallels the edges of the pool. and a curving marble seat,
in the center of which stands a copy of the Medici Venus, echoes a semi-
circular extension at one side. White marble was used for the entire struc-
ture, with colored tiles to add a decorative note. The old Persian and
Italian tiles on the diving platform and along the marble seat are of special
interest.
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A hundred yards to the north, you come to one of the two formal gar-
dens on the estate. Groups of figures in rustic costumes, after 18th century
models, accent the four corners of the parterre, and a short path leading
to the bay is guarded on either side by grotesque stone figures such as are
placed at intervals around the edge.

From the far side of the great lawn, a sign at a side road points the
sculpture-lined way to Mable Ringling’s rose garden. The central feature
of that formal planting is a small circular temple surmounted by a wrought-
iron latticed dome. From this, geometrically defined beds radiate out-
ward toward square boundaries marked by a row of truncated columns.
Accents are furnished by stone pastoral groups and putt:.

From the rose garden, the visitor curves back onto the main drive,

and leaves the grounds by a new exit at the south-east corner, near the
Museum of Art.

The Venetian palace John and Mable Ringling built was one of the
most luxurious houses in all Florida. It might have remained only that—
a rich man’s house built for personal gratification— nothing more. By
making it a part of his magnificent legacy to the people of his adopted
state, John Ringling not only created another significant memorial to his
wife and himself but also established a fitting complement to the great art
museum in which he had housed his resplendent collection of paintings.
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