
 

Venice in the Age of Canaletto: 

! wŜǎƻǳǊŎŜ DǳƛŘŜ ŦƻǊ ǘƘŜ wƛƴƎƭƛƴƎΩǎ 

Special Exhibition 

 

Giovanni Antonio Canal, called Canaletto (1697-1768) 
The Riva degli Schiavoni Toward the East, ca. 1760 

The John and Mable Ringling Museum of Art 
Bequest of John Ringling, 1936, SN187 

Preview selected works from the exhibition 

Be informed about the artists, the time period, the stories, the 

themes and the objects 

Use the ideas for activities and lessons for all ages 



 

The John and Mable Ringling Museum of Art 
Located on a 66-acre estate on Sarasota Bay, The John and Mable Ringling Museum of Art was 
established in 1927 as the legacy of John Ringling (1866-1936) and his wife, Mable (1875-1929).  
Recognized as the official State Art Museum of Florida, the Museum of Art offers 21 galleries of 
European paintings, as well as Cypriot antiquities, Asian art, American paintings, Astor Mansion 
rooms, and contemporary art.  The Ulla R. and Arthur F. Searing Wing hosts a variety of traveling 
exhibitions throughout the year.  The Estate features the spectacular 56-room /Ł ŘΩ½ŀƴ Mansion 
όάIƻǳǎŜ ƻŦ WƻƘƴέύΣ ŀ ǿŀǘŜǊŦǊƻƴǘ Ƴŀƴǎƛƻƴ ǊŜŦƭŜŎǘƛƴƎ life in the Gilded Age, and the Historic Asolo 
Theater, a restored 18th century theater from Asolo, Italy.  Two museums highlighting the 
American circus are a special part of the estate.  The original Circus Museum houses circus 
memorabilia and tƘŜ ¢ƛōōŀƭǎ [ŜŀǊƴƛƴƎ /ŜƴǘŜǊ ǎƘƻǿŎŀǎŜǎ ǘƘŜ ǿƻǊƭŘΩǎ ƭŀǊƎŜǎǘ ƳƛƴƛŀǘǳǊŜ ŎƛǊŎǳǎΦ  
Additionally, tƘŜ ƎǊƻǳƴŘǎ ƛƴŎƭǳŘŜ aŀōƭŜ wƛƴƎƭƛƴƎΩǎ wƻǎŜ DŀǊŘŜƴΣ ŎƻƳǇƭŜǘŜŘ ƛƴ мфмоΣ sculpture 
gardens, and beautiful landscapes overlooking Sarasota Bay. 
 

The Education Department 
The MuseumΩǎ 9ŘǳŎŀǘƛƻƴ 5ŜǇŀǊǘƳŜƴǘ offers numerous programs and tours highlighting the 
aǳǎŜǳƳΩǎ ƻōƧŜŎǘǎ ŀƴŘ ŜȄƘƛōƛǘƛƻƴǎΦ  Guided tours for grades K through 20 for groups with more 
than 10 students are free to Florida students and teachers.  The Museum can help with pre-visit 
curriculum materials to assist in preparation for self-guided tours.  The Saturday for Educators 
program features standards-based curriculum ideas.  The Ringling Spotlight Series provides 
information about the galleries and grounds of the Museum through a series of staff and guest 
lecturers.  Focused on specific aspects of the permanent collection, special exhibitions or 
enduring themes, Spotlights provide an opportunity for an in-depth learning experience.  The 
Ringling Museum/FSU Cultural Institute offers multi-day programs on a spectrum of cultural 
topics related to ǘƘŜ aǳǎŜǳƳΩǎ ǇŜǊƳŀƴŜƴǘ ŎƻƭƭŜŎǘƛƻƴΣ ǘŜƳǇƻǊŀǊȅ ŜȄƘƛōƛǘǎΣ ŀƴŘ ƎŜƴŜǊŀƭ ŀǊǘΣ ŀǊǘ 
history and material culture topics. 
 

Resource Guides 
For curriculum support the Museum provides resource guides, teaching posters, worksheets, 
lesson plans and other educator-friendly materials tied to learning standards on its website in 
support of educational programs for students of all age and grade levels.  Resources address 
such topics as sculpture, myths and legends, the circus, portraiture, architecture, Peter Paul 
Rubens, Grandma Moses, perspective, Chinese ceramics and Native Americans in the early 
twentieth century.  These resources may be accessed at: www.ringling.org/ 

 

 

 

5401 Bay Shore Road Sarasota, Florida 34243 www.ringling.org (941) 359-5700 

http://www.ringling.org/
http://www.ringling.org/
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Introduction 

 

This resource guide produced by The John and Mable Ringling Museum of Art has been designed to 

address ƭŜŀǊƴƛƴƎ ŀŎǘƛǾƛǘƛŜǎ ǊŜƭŀǘŜŘ ǘƻ ǘƘŜ aǳǎŜǳƳΩǎ special exhibition, Venice in the Age of Canaletto.  

The resource guide focuses on workǎ ŦǊƻƳ ǘƘŜ aǳǎŜǳƳΩǎ ǇŜǊƳŀƴŜƴǘ ŎƻƭƭŜŎǘƛƻƴ and loan objects to raise 

issues and provide information and activities.  The guide provides a variety of lessons and ideas that can 

be used to generate learning experiences. 

Objectives: 

Students will: 

 Study a variety of objects by Venetian artists, and note how the artists represent and reflect 

their culture. 

 Examine the unique geography and history of Venice, and how they relate to its artists and 

works of art. 

 Learn about sources of content for eighteenth century Venetian art. 

 Engage in debates on important issues that face all cultures regarding the creation of inclusive 

societies that incorporate people, ideas and material objects from around the world. 

 Conduct research and create narratives and reports, stemming from their study of, and 

experience with, selected art objects and related subjects. 

 Recognize and understand the concepts of allegory, vedute and landscape. 

 Increase awareness of environmental issues. 

 Understand the importance of art for imparting lessons about life. 

Using the Guide 

¢Ƙƛǎ ƎǳƛŘŜ Ƙŀǎ ōŜŜƴ ŎǊŜŀǘŜŘ ƛƴ ŀ άƳƻŘǳƭŀǊέ ŦƻǊƳΣ ǘƻ ōŜ ǳǎŜŘ ƛƴ ƛǘǎ ŜƴǘƛǊŜǘȅΣ ƻǊ ƛƴ ǇŀǊǘǎΦ  ¢Ƙŀǘ ƛǎΣ ȅƻǳ Ƴŀȅ 

study these six objects in any order that interests you, and move on to others as you follow certain 

strands or ideas.  The information for each object can be printed so that the first page describes the 

object itself and companion pieces, in the aǳǎŜǳƳΨǎ collections or in the collections of other museums 

around the world.  The following page provides learning activities, some of which can be used in the 

Museum, others in the classroom or at home.  For most of these objects there are activities that use 

other works in the exhibition, so you may find a walking route that meets your need for exploration and 

understanding.  However you use this guide, we trust it will enhance your visit and your relationship 

with these great works of art. 
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The Design of the Exhibition 

About the Art 

Presenting the spectacle of a city that seemed miraculously to float on water, not to mention a culture 

renowned for indulgence and extravagance, ±ŜƴƛŎŜ ǿŀǎ ƻƴŜ ƻŦ 9ǳǊƻǇŜΩǎ ǇǊƛƴŎƛǇŀƭ ǘƻǳǊƛǎǘ ŘŜǎǘƛƴŀǘƛƻƴǎ ƛƴ 

the 18th century.  For those international admirers entering her churches or invited into her palaces, or 

palazzi, Venice offered a wealth of artistic treasures: visionary altarpieces, glorious ceiling frescoes, 

richly gilded furniture, and fanciful paintings illustrating the pleasures and pastimes of the aristocracy.  

Exuberant, sensual, and luminous, such artworks epitomized 18th-century Venetian tastes and fashion.  

Yet, it is the sober views of that city painted by Giovanni Antonio Canal, called Canaletto, that are 

arguably the most famous artistic products of the period. 

A previously unexplored genre, the painting of views, or vedute, surged in popularity in the 18th century 

as a result of an influx of wealthy foreign visitors who sought original picture souvenirs of their travels.  

tǊƻŘǳŎƛƴƎ ƛƳŀƎŜǎ ƻŦ ±ŜƴƛŎŜΩǎ famed palaces, bridges, and canals, Canaletto responded to this 

burgeoning tourist market, offering collectors work unlike anything else that was locally available.  

!ǇǇŜŀƭƛƴƎ ǘƻ ƴƻǊǘƘŜǊƴ 9ǳǊƻǇŜŀƴΣ ŀƴŘ ǇŀǊǘƛŎǳƭŀǊƭȅ .ǊƛǘƛǎƘΣ ǘŀǎǘŜǎΣ ǘƘŜ ǇǊŜŎƛǎƛƻƴ ŀƴŘ ŎƻƴǘǊƻƭ ƻŦ /ŀƴŀƭŜǘǘƻΩǎ 

views stood in stark contrast to the colorful exuberance and fantasy that characterized 18th century 

Venetian genre painting and decorative arts.   

Offering a representative selection of paintings, etchings, furniture, and decorative arts, Venice in the 

Age of Canaletto ǇǊƻǾƛŘŜǎ ŀƴ ƻǇǇƻǊǘǳƴƛǘȅ ǘƻ ǊŜŎƻƴǎƛŘŜǊ /ŀƴŀƭŜǘǘƻΩǎ ŦŀƳƛƭƛŀǊ cityscapes in the context of 

the artistic production of his native city, in all its magnificence and variety. 

Exhibition Layout 

Gallery D:  Along the Grand Canal.  The two vases featured in this guide share this gallery with many 

etchings by Antonio Visentini of the great palazziΣ ƻǊ ǇŀƭŀŎŜǎΣ ǎƛǘǳŀǘŜŘ ƻƴ ±ŜƴƛŎŜΩǎ DǊŀƴŘ /ŀƴŀƭΦ 

Gallery E: Inside the Venetian Palazzo and Grand Palazzo Painting (two sections).  This gallery features 

decorative arts, including the Glass Garden in this guide, and paintings illustrating the luxury of Venetian 

life, such as the Tiepolo painting that was formerly a palazzo fresco. 

Gallery F: View painting and Canaletto provides paintings of the Venetian cityscape, including those by 

Canaletto and Carlevaris, both artists whose paintings have been selected for study in this guide. 

Gallery G: Public and Private Devotion in Venice presents a variety of paintings on religious themes 

including the Guardi painting, Allegorical Figure of Hope. 

The final gallery features the relationship of John and Mable Ringling to Venice, with a family discovery 

section containing a variety of activities, games and reading materials for children and adults.  
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Visiting the Exhibition 

Pre-Visit 

Who was Canaletto, and why does this exhibition about Venice use his name?  As the foremost painter 

of the Venetian cityscape, Canaletto was instrumental in spreading the beauty of his city to traveling 

Europeans.  The urban landscapes of Canaletto and his contemporaries appealed to those worldly 

sophisticates seeking education and adventure.   Venice offered unique experiences in a location like no 

other, and the glimpses provided in these paintings lured tourists to Venice from all over, in the 18th 

century and even today.  

 Play some Vivaldi for the class, preferably The Four Seasons.  (See 

http://magnatune.com/artists/albums/lara-fourseasons/ or 

http://www.kantoreiarchiv.de/archiv/choir_orchestra/magnificat/vivaldi/ for music that can be 

played from a computer.).  Have students close their eyes, and imagine what kind of society 

would listen to such music.  For more lessons centered on Vivaldi, see 

http://artsalive.ca/pdf/mus/tour2004/vivaldi2004_en.pdf, particularly the section that pairs 

paintings, poetry and music. 

 The Mediterranean was said to be ŀ άƘƛƎƘǿŀȅέ ŦƻǊ Venetian traders.  How can a sea be a 

highway?  What does this mean?  What factors make successful commerce?  What 

characteristics did the Venetians and Venice have that made them good at maritime trade? 

 Whŀǘ ƛǎ ŀƴ ŀƭƭŜƎƻǊȅΚ  /ŀƴ ǾŀǊƛƻǳǎ ǘȅǇŜǎ ƻŦ άŀǊǘέ ōŜ ŀƭƭŜƎƻǊƛŜǎΚ  /ŀƴ ȅƻǳ ǘƘƛƴƪ ƻŦ ŀƭƭŜƎƻǊƛŜǎ ǿŜΩǊŜ 

all familiar with?  How about the Statue of Liberty?  What about, for example, the Dr. Seuss 

story poem, The Lorax (http://mrsv.wordpress.com/2008/01/06/the-lorax-an-allegory-for-

sustainable-development/)?  Or the Star Wars films?  Maybe even Harry Potter?  Think of as 

many allegories as you can.  Have students create their own allegories, comparing some aspect 

of their own daily lives to a mythical story or fairytale. 

 9ȄŀƳƛƴŜ ŀ ǇŀƛƴǘƛƴƎ ōȅ /ŀƴŀƭŜǘǘƻ ŀƴŘ ƻǘƘŜǊ ǾƛŜǿǎ ƻŦ ±ŜƴƛŎŜΣ ǳǎƛƴƎ ǘƘŜ bŀǘƛƻƴŀƭ DŀƭƭŜǊȅ ƻŦ !ǊǘΩǎ 

special pull-out on painting in Venice, http://www.nga.gov/kids/scoop-canaletto06.pdf 

During the Visit 

For guided tours, specially-trained docents have been provided with information and ideas to excite 

students about the selected objects.  For self-guided tours, and for classroom activities, individual 

resource sheets have been provided for each of certain selected works.  Along with basic information 

about the artist, the object and the underlying subject matter, lessons and activities are included.  These 

activities can be used individually, or can be combined into longer lessons and units.   

All the objects in this resource guide are temporarily located in the Searing Wing in the special 

exhibition, Venice in the Age of Canaletto, though several of these are in ǘƘŜ wƛƴƎƭƛƴƎ aǳǎŜǳƳΩǎ 

permanent collection.  

http://magnatune.com/artists/albums/lara-fourseasons/
http://www.kantoreiarchiv.de/archiv/choir_orchestra/magnificat/vivaldi/
http://artsalive.ca/pdf/mus/tour2004/vivaldi2004_en.pdf
http://mrsv.wordpress.com/2008/01/06/the-lorax-an-allegory-for-sustainable-development/
http://mrsv.wordpress.com/2008/01/06/the-lorax-an-allegory-for-sustainable-development/
http://www.nga.gov/kids/scoop-canaletto06.pdf


4 
 

Post-Visit 

Each of the objects has at least three lessons associated with it, some of which use multiples objects 

ŦǊƻƳ ǘƘŜ aǳǎŜǳƳΩǎ ŎƻƭƭŜŎǘƛƻƴǎ and special exhibitions.  Additionally, the following general activities 

approach the theme of the tour more holistically. 

 What did tourists of the eighteenth century think of Venice, and how consistent are their 

ƻǇƛƴƛƻƴǎ ǿƛǘƘ ȅƻǳǊǎΣ ƴƻǿ ǘƘŀǘ ȅƻǳΩǾŜ ƳŀŘŜ ŀ ǎǘǳŘȅ ƻŦ Venice and the Venetian arts?  Read an 

excerpt from Travels in France and Italy During the Years 1787, 1788 and 1789 by Arthur Young, 

pages 247 ς 259.  (See http://socserv2.mcmaster.ca/~econ/ugcm/3ll3/youngart/france.pdf)  

Who was Arthur Young?  Was he typical of foreign tourists to Venice?  How does he feel about 

the lack of gardens in Venice?  Would this have been a άtypicalέ British reaction?  Does he 

appreciate Venetian art?  What does he say about the reality of the city, in contrast to the 

impressions of it that he received from Canaletto paintings?  Does he appreciate the history of 

±ŜƴŜǘƛŀƴ ōǳƛƭŘƛƴƎǎ ŀƴŘ ŀǊŎƘƛǘŜŎǘǳǊŜΚ  ²Ƙŀǘ ŀǊŜ Ƙƛǎ ƛƳǇǊŜǎǎƛƻƴǎ ƻŦ ±ŜƴƛŎŜΩǎ ŎǳǊǊŜƴǘ ŎŀǇŀōƛƭƛǘƛŜǎ 

for defending itself from its enemies?  How do we know this is true?  What about the safety of 

life in Venice and the incidence of crime?  What about distinctions between the social classes?  

How did the lower classes live?  What about sanitation?  Education?  Could Mr. Young have lived 

in Venice?  Could you have lived in 18th century Venice? 

 Venice has become a symbol of the excitement of life, and the decay of death.  How can one city 

ŎŀǇǘǳǊŜ ǎǳŎƘ ƻǇǇƻǎƛƴƎ ǎȅƳōƻƭǎΚ  wŜŀŘ ǎƻƳŜ ƻŦ /ƘŀǇǘŜǊ пΣ άΩ²ƘŜƴ ǘƘŜ YƛǎǎƛƴƎ IŀŘ ǘƻ {ǘƻǇΩέΥ 

Eighteenth-Century Venice ς Apotheosis or Decline, in Italy: The Enduring Culture, by Jonathan 

White, available online at 

http://books.google.com/books?id=M6g611u39soC&pg=PA171&lpg=PA171&dq=%22eighteenth

+century+venice%22&source=bl&ots=cry2hcyvUv&sig=OAtOGJ3rD0yVEieCO9cVVNKzAWQ&hl=

en&ei=TNeGSuqxKp2vtgfGnd3nDA&sa=X&oi=book_result&ct=result&resnum=2#v=onepage&q=

%22eighteenth%20century%20venice%22&f=false, and set up a debate: Did Venice in the 

eighteenth century come to symbolize life or death?  Why?  What aspects of its culture 

contributed to this? 
 

 

You can help us! 
 

When you use any of the learning activities in this guide, or design your 
own in conjunction with the themes of this tour and the objects in the 

permanent collection of the wƛƴƎƭƛƴƎ aǳǎŜǳƳΣ ǿŜΩŘ ƭƛƪŜ ǘƻ ƘŜŀǊ ŦǊƻƳ ȅƻǳΗ  
Let us know how it worked, what could be improved, and send us your 
ǎǘǳŘŜƴǘǎΩ ǿƻǊƪΦ  ²ŜΩƭƭ ƛƴŎƻǊǇƻǊŀǘŜ ȅƻǳǊ ƛŘŜŀǎ ƛƴ ŦǳǘǳǊŜ ǾŜǊǎƛƻƴǎ ƻŦ ǘƘŜ 

guide.  Write to education@ringling.org 

 

http://socserv2.mcmaster.ca/~econ/ugcm/3ll3/youngart/france.pdf
http://books.google.com/books?id=M6g611u39soC&pg=PA171&lpg=PA171&dq=%22eighteenth+century+venice%22&source=bl&ots=cry2hcyvUv&sig=OAtOGJ3rD0yVEieCO9cVVNKzAWQ&hl=en&ei=TNeGSuqxKp2vtgfGnd3nDA&sa=X&oi=book_result&ct=result&resnum=2#v=onepage&q=%22eighteenth%20century%20venice%22&f=false
http://books.google.com/books?id=M6g611u39soC&pg=PA171&lpg=PA171&dq=%22eighteenth+century+venice%22&source=bl&ots=cry2hcyvUv&sig=OAtOGJ3rD0yVEieCO9cVVNKzAWQ&hl=en&ei=TNeGSuqxKp2vtgfGnd3nDA&sa=X&oi=book_result&ct=result&resnum=2#v=onepage&q=%22eighteenth%20century%20venice%22&f=false
http://books.google.com/books?id=M6g611u39soC&pg=PA171&lpg=PA171&dq=%22eighteenth+century+venice%22&source=bl&ots=cry2hcyvUv&sig=OAtOGJ3rD0yVEieCO9cVVNKzAWQ&hl=en&ei=TNeGSuqxKp2vtgfGnd3nDA&sa=X&oi=book_result&ct=result&resnum=2#v=onepage&q=%22eighteenth%20century%20venice%22&f=false
http://books.google.com/books?id=M6g611u39soC&pg=PA171&lpg=PA171&dq=%22eighteenth+century+venice%22&source=bl&ots=cry2hcyvUv&sig=OAtOGJ3rD0yVEieCO9cVVNKzAWQ&hl=en&ei=TNeGSuqxKp2vtgfGnd3nDA&sa=X&oi=book_result&ct=result&resnum=2#v=onepage&q=%22eighteenth%20century%20venice%22&f=false
mailto:education@ringling.org
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Selected Exhibition Objects 

Title Artist Material Image Ideas/Questions 

Piazza San 
Marco 
Towards the 
Basilica of 
San Marco, 
before 1725 

Luca 
Carlevaris, 
1663-1730 

Oil on canvas 

 

How did the 
Venetians 
portray their city 
in vedute to 
others such as 
foreign tourists? 

Allegorical 
Figure of 
Hope, 1747 
 

Francesco 
Guardi, 
1712ς1793 
 

Oil on panel  
 

 

What is an 
allegory, and 
how is it tied to 
the concepts of 
artistic style and 
national 
identity? 

Vase with 
Neptune, 
1769 (left) 
Vase with 
Allegory of 
Venice, 1769 
(right) 

Factory of 
Geminiano 
Cozzi, active 
Venice, 
1764ς1812 
 

Hybrid soft-
paste 
porcelain 

   

How was 
±ŜƴƛŎŜΩǎ ǿŜŀƭǘƘ 
and identity tied 
to water and the 
sea over the 
centuries?  Is it 
still important? 

The Display 
of the 
Elephant, 
1774 
 

Pietro 
Longhi, ca. 
1701-1785 
 

Oil on canvas 
 

 

What elements 
of other cultures 
were 
incorporated 
into daily life in 
Venice? 

Dessert 
Decoration in 
the form of a 
Glass 
Garden, ca. 
1760 
 

Attributed 
to Giuseppe 
Briati, 
(1686-1772) 
 

Opaque 
white, 
opalescent 
colorless, 
and opaque 
colored glass 

 

What evidence 
does an object 
like this provide 
regarding the 
luxury arts and 
life in 18th 
century Venice? 

Allegory: 
Glory and 
Magnanimity 
of Princes, 
ca. 1760 

Giambattista 
(Giovanni 
Battista) 
Tiepolo, 
1696ς1770  
 

Fresco 
transferred 
to canvas 
 

 

How did the 
Venetian 
aristocratic 
lifestyle manifest 
itself in palazzo 
art and 
architecture? 
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Place and Time 

±ŜƴƛŎŜΩǎ ¦ƴƛǉǳŜ DŜƻƎǊŀǇƘȅ 

±ŜƴƛŎŜΩǎ ǳƴƛǉǳŜ ƭƻŎŀǘƛƻƴ ǇǊƻǾƛŘŜǎ Ƴŀƴȅ ŎƭǳŜǎ ǘƻ ƛǘǎ ƘƛǎǘƻǊȅ ŀƴŘ ŘŜǾŜƭƻǇƳŜƴǘΦ  {ƘŜƭǘŜǊŜŘ ŦǊƻƳ ǘƘŜ 

Adriatic Sea by a barrier island, it was somewhat secure from storms and attacks, and perfectly situated 

between Europe and the East.  Easy access to the Mediterranean Sea made it convenient for its citizens 

to travel and trade, providing occupations for many of them in commerce and ancillary occupations such 

as finance and shipbuilding.  Venetians adapted to the marshy estuary and limited land of their location 

by constructing their houses side-by-side, with warehouses on the bottom floor, providing easy access 

to boats and docks, and living spaces above.  Narrow sidewalks, interspersed by stepped pedestrian 

ōǊƛŘƎŜǎΣ ŦŀŎƛƭƛǘŀǘŜŘ ǿŀƭƪƛƴƎ ŀƭƻƴƎ ǘƘŜ άōŀŎƪǎƛŘŜέ of the great buildings of the Grand Canal, facing the 

smaller workshops and humbler dwellings. 

Venice in Earlier Centuries 

In the 15th century exploration by Europeans, Venetians included, expanded. This was due to such 

factors as: increased emphasis on trade and urban areas, struggles with the Islamic Empires (Ottoman, 

Safavid, and Mughal) for dominance and control in the Mediterranean, increasing interest in all parts of 

the world, and close cooperation between merchants and government. 

Water was obviously a major characteristic of Venetian life, both because of its access to all the ports of 

the Mediterranean Sea, and because of its island geography, forcing its inhabitants to travel by gondola 

and other boats, rather than by carriage.  Venice became a major trading port, as well as a major center 

for porcelain manufacturing, boat making, silk weaving, glass blowing and printing.  Trade became linked 

to ports as far away as the Indian Ocean and the Black Sea.  Venetians had made agreements with the 

Ottomans to gain access to goods coming from the East, and had established extensive trade 

relationships.  For the most part, they left cross-Atlantic explorations to others.  ±ŜƴƛŎŜΩǎ empire 

stretched to include the islands of Crete and Cyprus, as well as ports on the Greek mainland. 

At the beginning of the 16th century its fleet was supreme, and its bankers handled most of the precious 

metals of Europe that brought goods from Asia.  As the center of trade between Europe and the Middle 

East, its trade increased wealth, supporting its independence from foreign control.  Venice was a true 

άƳǳƭǘƛŎǳƭǘǳǊŀƭ ƳŜǘǊƻǇƻƭƛǎΦέ 

±ŜƴƛŎŜΥ ¢ƘŜ ά{ǇƛŎŜέ ƻŦ 9ǳǊƻǇŜ 

Venice was among the major cities that brought foreign influences to daily life in Europe.  The spice 

trade was a major impetus for trade with Asia, Africa and the Middle East, bringing flavorings for all the 

ŎǳƛǎƛƴŜǎ ƻŦ 9ǳǊƻǇŜΦ  hƴŎŜ ǇŜƻǇƭŜ Ǝƻǘ ŀ άǘŀǎǘŜέ ƻŦ ǘƘŜǎŜ ƴŜǿ ǎǇƛŎŜǎΣ ǘƘŜǊŜ ǿŀǎ ƴƻ ǘǳǊƴƛƴƎ ōŀŎƪΣ ŀƴŘ ǘƘŜ 

demand for foreign goods in Europe and the other continents began in earnest.  Soon, trade was 

expanded beyond spices to cargoes of grain, oil, wine, cheese, wool, raw silk and leather.  Rather than 

being passive recipients of these goods, Venetian traders began to establish permanent outposts with 
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their sources overseas.  Its location helped Venice become an economic crossroads, dominating much of 

this extended trade network. 

As commerce accelerated, Venice became wealthy.  All the trappings of wealth made it a cultural center 

as well.  Workers from throughout the Mediterranean came to live in the city in support of their trade.  

Wealth created an environment that fostered art in its many forms, from architecture to painting, 

theater and music.   

Though Venetian commerce fell off during the 16th and 17th seventeenth centuries, the tourist appeal of 

Venice continued, fostered, in part, by the paintings of Canaletto and his 18th-century contemporaries.  

They enticed foreigners with the distinctive scenery that made Venice very attractive.  Because of its 

unique geography of canals and its picturesque buildings, Venice became a major tourist attraction, a 

άmuseum of itself,έ a fashionable city with historical and charming beauty everywhere. 

Canaletto and his circle of painters attracted potential tourists with their urban views, presenting a 

stylized Venice in all its glory.  The wealth from trade had created the patronage system that supported 

the arts in earlier centuries.  !ǎ ±ŜƴƛŎŜΩǎ ǘǊŀŘe declined, so, too, did its wealth, with its trading ports 

soon incorporated into the Ottoman Empire.  This decline in wealth made it necessary to develop new 

models for support of artists.  /ŀƴŀƭŜǘǘƻΩǎ ƎŜƴŜǊŀǘƛƻƴΣ ƛƴ ǇŀǊǘΣ ǊŜƭƛŜŘ ƻƴ ǎǳǇǇƻǊǘ ŦǊƻƳ ƻǘƘŜǊ regions of 

the world, those places such as England and the Americas which, rather than bringing trade, brought 

tourists.  Romantic notions of gondolas gliding down the Grand Canal past crumbling palazzi (Venetian 

palaces) tempted many a tourist. 

Timeline 

421   possibly the year Venice was founded 

814   the construction of the DƻƎŜΩǎ Palace begins 

1094   consecration of {ǘΦ aŀǊƪΩǎ .ŀǎƛƭƛŎŀ (first construction) 

1109   Venice joins the Crusades 

1309-1424 /ƻƴǎǘǊǳŎǘƛƻƴ ƻŦ 5ƻƎŜΩǎ tŀƭŀŎŜ όtŀƭŀȊȊƻ 5ǳŎŀƭŜύ 

1406   Angelo Correr is the first Venetian patrician to be elected Pope 

1508-17  League of Cambrai is united against Venice 

1529   Turks seize Algiers, giving them an advantage in the eastern  Mediterranean 

1630   the plague devastates Venice 

1678  Antonio Vivaldi is born 

1683   last Ottoman siege of Venice 

1725   Vivaldi composes the Four Seasons 

1756   Canaletto returns to Venice from London 

1797   the fall of the Republic of Venice; Napoleon invades Venice 

1814/1815 Venice becomes a possession of Austria 

1866  Venice becomes part of the new Italy  
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Globalization 

Globalization is a convenient term to examine the process by which aspects of everyday life are 

internationalized, creating changes and exchanges.  Objects and ideas are influenced by people, goods, 

and events from around the world.  Globalization can have both positive and negative interpretations.  

On the positive side, globalization creates markets and opportunities in new areas.  One theory holds 

that uncontrolled trade improves living standards in all participating countries, rich and poor.  It also has 

been said that everyone benefits from the increased information base that results from the sharing of 

knowledge. 

On the negative side, globalization is said to threaten existing economic relationships and may limit the 

ability of small-scale entrepreneurs to compete against large multinational corporations.  This can be 

interpreted as the modern version of nineteenth century imperialism.  Additionally, globalization is said 

to support and increase sameness, lack of diversity and the disappearance of local cultures.  

Environmentalists worry about the effects of uncontrolled business practices on limited resources, 

fragile ecologies, and already threatened environmental conditions.   

While some argue that modern globalization is a function of the technological and communication 

advances of the last century or so, we can easily see its early manifestation in Venice of the 18th century.  

While Venice created a community defined by its political borders, it also drew from its trade contacts 

throughout Europe and the Mediterranean basin, bringing in new items and new people with their own 

cultural backgrounds and approaches to life. 

Regardless of opinions as to its value, the issue of globalization raises some important questions, as 

people cƻƴŦǊƻƴǘŜŘ ōȅ ǘƘŜ ƴŜǿ ŀƴŘ ǘƘŜ άŦƻǊŜƛƎƴέ ŜȄŀƳƛƴŜ ǎƻƳŜ ƻŦ ǘƘŜ ŀǎǎǳƳǇǘƛƻƴǎ ƻŦ ǘƘŜƛǊ ƭƛǾŜǎΦ  Issues 

such as identity, use of resources, community, power, change and the potential for conflict become 

more central.  It also may mean becoming culturally adaptable, possibly learning new languages and 

new habits, and becoming more conscious of the effects of our own behavior on the rest of the world. 

Global Venice 

About 1740 Canaletto painted The Basin of San Marco on Ascension Day, ƴƻǿ ƛƴ [ƻƴŘƻƴΩǎ bŀǘƛƻƴŀƭ 

Gallery.  This commemorated the ritual, conducted every year since 1178 by the Doge, the head of the 

Venetian Republic.  The Doge dropped a gold ring into the water to symbolize the wedding of Venice to 

the sea.  This gives us a sense of how important the relationship between Venice and the sea was, since 

the source of Venetian wealth and power was its seaborne trade. 

Besides Venetian travel to foreign ports, communities of people from other countries developed within 

Venice.  Armenians and Greeks lived near Turks and Syrians, mostly workers from countries that 

conducted a large volume of trade with Venice.  Food, costumes and customs from these countries 

mingled with the Venetian cultural norms to provide a milieu enriched by all these elements, and visible 

in the objects included in this exhibition.  In later centuries foreigners became tourists, again providing 

variety in the Venice that they all came to love.    
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Visiting the Museum 

Arriving at the Museum 

All visitors enter the Museum at the Visitors Pavilion.  The Ringling Museum is a large campus, so you 
may want to take a moment to orient yourself.  Along with the Museum of Art, there are the /Ł ŘΩ½ŀƴ 
Mansion, the Historic Asolo Theater, the original Circus Museum, the Tibbals Learning Center, the Rose 
Garden and the grounds.  Wristbands allow you access to all museum venues and must be worn all day.  
Backpacks and large bags are not allowed in the Museum, so plan accordingly.  More tips for visits are 
ǇǊƻǾƛŘŜŘ ƻƴ ǘƘŜ aǳǎŜǳƳΩǎ ǿŜōǎƛǘŜΦ  The Museum Store provides additional books and other materials 
to continue your learning after you leave the Museum.  Maps of the galleries are provided by the 
greeters in the Museum of Art lobby. 

Individual Visitors 

Visitors may use this guide to conduct their own individualized tours any time the Museum and the 
temporary exhibition are open.  !ŦǘŜǊ ǘƘŜ ŜȄƘƛōƛǘƛƻƴ Ƙŀǎ ŎƭƻǎŜŘΣ ǘƘŜ wƛƴƎƭƛƴƎ aǳǎŜǳƳΩǎ ƻōƧŜŎǘǎ ǿƛƭƭ ōŜ 
returned to their permanent galleries.  Be sure to leave enough time to explore the objects you wish to 
cover.  Lunch may be obtained at the Banyan Café or at the Treviso wŜǎǘŀǳǊŀƴǘ ƛƴ ǘƘŜ ±ƛǎƛǘƻǊΩǎ tŀǾƛƭƛƻƴ.  
Picnic tables are also available on the grounds. 

School Tours 

Guided tours for schools need to be booked six weeks in advance in order to secure a docent.  If you 
have a docent-led tour scheduled, you will meet your docent in the ±ƛǎƛǘƻǊΩǎ tŀǾƛƭƛƻƴΦ ¢ƘŜ ŘƻŎŜƴǘ ƛǎ ŀ 
highly trained guide who will provide wonderful Information, and has been specifically trained for school 
groups.  

Self-guided school tours are offered Tuesday through Saturday at specific times, and must be booked 
four weeks in advance or more.  Guided and/or self-guided school tours are NOT offered on Sunday or 
Monday.  Groups of 10 or more students must pre-book in order to receive free admission.   

{ŎƘƻƻƭ ǘƻǳǊǎ ǳǎŜ ǘƘŜ /ƘƛƭŘǊŜƴΩǎ ²ŜƭŎƻƳŜ /ŜƴǘŜǊ ƛƴ ǘƘŜ ±ƛǎƛǘƻǊΩǎ tŀǾƛƭƛƻƴΦ  Restrooms and water 
fountains are located here.  Give instructions and organize your group while in this area.  Students must 
stay with their chaperones at all times.  Distribute wristbands here, and divide into groups of no more 
than 10 children to one adult chaperone.  Since tables are limited, if you are bringing food you may wish 
to also bring picnic blankets for your group.  Leave all backpacks and large bags on the bus.  They are not 
permitted in the buildings. 

Dealing with nudity in artwork 

Children will look to you for how to behave around nude figures.  If you are comfortable with the nudity, 
they will be, too.  Focus on the meaning of the artwork instead of the nudity, especially if the piece is 
based on a story.  Discuss how most artists studied how the human figure moves and looks.  Think about 
how difficult it would be to draw your hand if you were wearing gloves!  
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Museum Manners 
 

Museums are great repositories of our culture, so we need to be careful to preserve our art for future 

generations.  Of course, a major rule to keep in mind is not to touch the objects ς not just the paintings 

on the wall, but art that takes the form of furniture, statues, wall coverings, etc. 

There are several basic rules that should be followed to make your visit an enjoyable one: 

 Do not stand within touching distance of any objects.  Three steps away is a good distance. 

 Do not lean on the furniture or sculpture ς these are also exhibits and art objects. 

 Please walk when you are in the Museum buildings, instead of running, jumping or shoving. 

 The use of trams while on Museum grounds is advised for those students and chaperones with 
special needs.  Walk with your group whenever possible. 

 Speak quietly so that other visitors are not distracted.  If a tour is in the same room, please be 
especially quiet. 

 Make sure that your cell phone is either turned off, or set on vibrate. 

 No flash photography is allowed in any of the galleries, and no photography of any kind is 
allowed in the Searing Wing for temporary exhibitions.  Bright light damages artworks. 

 Write with pencil and paper only inside Museum buildings ς no pens, markers, or crayons 
allowed. 

 By all means, read the labels.  But ŘƻƴΩǘ ǎǘŀƴŘ ǎƻ ƻǘƘŜǊǎ ŎŀƴΩǘ ǎŜŜ ǘƘŜƳ ŀǘ ǘƘŜ ǎŀƳŜ ǘƛƳŜΦ 
 
 

 

άYƛŘ-CǊƛŜƴŘƭȅέ Code of Conduct 
 

ü 5ƻƴΩǘ ǘƻǳŎƘ ǘƘŜ ŀǊǘ ǿƛǘƘ ȅƻǳǊ ƘŀƴŘǎΣ ŜƭōƻǿǎΣ ǇŜƴŎƛƭǎΣ ŜǘŎΦ  5ƛŘ 
you know the oils on our hands can damage the artwork? We 
want the art to be around for many generations to enjoy. 
 

ü ²ŀƭƪΦ  5ƻƴΩǘ ǊǳƴΦ  ¸ƻǳ ŎƻǳƭŘ ƘǳǊǘ ȅƻǳǊǎŜƭŦ ŀƴŘ Ǉƻǎǎƛōƭȅ ŘŀƳŀƎŜ 
ŀ ǇƛŜŎŜ ƻŦ ŀǊǘΦ  ¢ŀƪŜ ǘƘŜ ǘƛƳŜ ǘƻ ƭƻƻƪ ŎƭƻǎŜƭȅΦ  ¸ƻǳΩƭƭ ōŜ ǎǳǊǇǊƛǎŜŘ 
by what you discover. 
 

ü Speak softly.  Be polite to other visitors. 
 

ü LŦ ȅƻǳ ōǊƻǳƎƘǘ ȅƻǳǊ ŎŀƳŜǊŀΣ ŘƻƴΩǘ use the flash.  Bright light 
damages artwork. 

 
ü 5ƻƴΩǘ ōǊƛƴƎ ŦƻƻŘΣ ŘǊƛƴƪ ƻǊ ŎƘŜǿƛƴƎ ƎǳƳ ƛƴǘƻ ǘƘŜ ƎŀƭƭŜǊƛŜǎΦ 
 
ü Stay with your group.  Getting lost is no fun. 

 

 
 
We hope you enjoy your visit, and ask only that you follow these few simple Museum rules.  
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Piazza San Marco Towards the Basilica of San Marco 

Luca Carlevaris 
(1663-1730) 
Piazza San Marco 
Towards the 
Basilica, 
c. 1723 
Oil on canvas 
The John and 
Mable Ringling 
Museum of Art, 
Sarasota 
SN669 

 

Background: The pioneer of vedute painting, Luca Carlevaris, focused almost exclusively on the 
ŀǊŜŀ ŀǊƻǳƴŘ {ǘΦ aŀǊƪΩǎΦ  Lƴ ǘƘƛǎ ǾƛŜǿ ƻŦ ǘƘŜ ǎǉǳŀǊŜ ōŜŦƻǊŜ ǘƘŜ ōŀǎƛƭƛŎŀΣ ǘƘŜ ŀǊǘƛǎǘ 
ŘŜƳƻƴǎǘǊŀǘŜǎ ƴƻǘ ƻƴƭȅ Ƙƛǎ ǊŜŦƛƴŜŘ ǘŀƭŜƴǘǎ ƛƴ ǇƻǊǘǊŀȅƛƴƎ ±ŜƴƛŎŜΩǎ ƛŎƻƴƛŎ ŀǊŎƘƛǘŜŎǘǳǊŜΣ 
but also his profound interest in Venetian lifeτanimating his scene with noblemen 
engrossed in conversation, masked ladies promenading, and passersby pausing to 
view comedians performing on makeshift stages.  Although Canaletto would similarly 
enliven his compositions, their strength would reside more in their sense of 
topographical accuracy.  /ŀǊƭŜǾŀǊƛǎΩ ŎƻƳǇƻǎƛǘƛƻƴǎ are typically painted in high-key 
colors with strong contrasts of light and shadow.  His skies are generally rendered in 
pale blue with touches of rose while his buildings are often veiled in pale gray 
shadowτa characteristic that may have led to his eventual fall from favor.  When in 
1725 a collector requested that his agent purchase pictures by Carlevaris, he was 
advised to reconsider.  !ǎ ǘƘŜ ŀƎŜƴǘ ŜȄǇƭŀƛƴŜŘΣ ŀƴ ŀǊǘƛǎǘ ōȅ ǘƘŜ ƴŀƳŜ ƻŦ ά{ƛƎΦǊ !ƴǘΦ 
/ŀƴŀƭŜέ ǇŀƛƴǘŜŘ vedute ƭƛƪŜ ǘƘƻǎŜ ƻŦ /ŀǊƭŜǾŀǊƛǎ ōǳǘ ǿƛǘƘ ƻƴŜ ǎǘǊƛƪƛƴƎ ŘƛŦŦŜǊŜƴŎŜΥ άȅƻǳ 
Ŏŀƴ ǎŜŜ ǘƘŜ ǎǳƴ ǎƘƛƴƛƴƎ ƛƴ ǘƘŜƳΦέ 

Comparisons in 
the Ringling: 

Luca Carlevaris, Piazza San Marco Towards the Piazzetta, in this exhibition 
Giambattista Brustolon, after Giovanni Antonio Canal, called Canaletto, Procession 
on Corpus Christi Day in the Piazza S. Marco, in this exhibition 
Giovanni Antonio Canal, called Canaletto, Piazza S. Marco Seen from the Campo S. 
Basso, in this exhibition 

External 
comparisons: 

[ǳŎŀ  /ŀǊƭŜǾŀǊƛǎΣ {ǘΦ aŀǊƪΩǎ {ǉǳŀǊŜ ǿƛǘƘ /ƘŀǊƭŀǘŀƴǎΣ 
http://commons.wikimedia.org/wiki/File:Luca_Carlevaris_-
_St._Mark%27s_Square_with_Charlatans.JPG  
[ǳŎŀ /ŀǊƭŜǾŀǊƛǎΣ ¢ƘŜ aƻƭƻ ǿƛǘƘ ǘƘŜ 5ƻƎŜǎΩ tŀƭŀŎŜΣ 
http://www.hermitagemuseum.org/html_En/04/2005/hm4_2_114_0.html 

External links: Venice and the Grand Tour, by Bruce Redford, 
http://books.google.com/books?hl=en&lr=&id=YiJ0pYyhxVgC&oi=fnd&pg=PA1&dq=
canaletto 

http://commons.wikimedia.org/wiki/File:Luca_Carlevaris_-_St._Mark%27s_Square_with_Charlatans.JPG
http://commons.wikimedia.org/wiki/File:Luca_Carlevaris_-_St._Mark%27s_Square_with_Charlatans.JPG
http://www.hermitagemuseum.org/html_En/04/2005/hm4_2_114_0.html
http://books.google.com/books?hl=en&lr=&id=YiJ0pYyhxVgC&oi=fnd&pg=PA1&dq=canaletto
http://books.google.com/books?hl=en&lr=&id=YiJ0pYyhxVgC&oi=fnd&pg=PA1&dq=canaletto
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Piazza San Marco Towards the Basilica of San Marco: Learning Activities 

Repetition and Pattern  

Objective: To analyze painting techniques.  Activity: Examine a painting. 
tŀƛƴǘŜǊǎ ƘŀǾŜ ŀ άǘƻƻƭōƻȄέ ƻŦ ǘŜŎƘƴƛǉǳŜǎ ǘƘŜȅ Ŏŀƴ άŘǊŀǿ ǳǇƻƴέ when creating a painting.  One of these is 
repetition, in which a particular pattern or form is repeated.  What effect does repetition have on the 
viewer?  Think of someone wearing a striped shirt, and his twin wearing a solid shirt.  Where do your 
eyes focus?  Why would an artist choose to use repetition in a painting?  Why do you think Carlevaris 
used repetition in Piazza San Marco Towards the Basilica of San Marco?  What is it about architecture 
that fosters repetition?  Is there ŀ ŎƻƴƴŜŎǘƛƻƴ ōŜǘǿŜŜƴ ±ŜƴƛŎŜΩǎ ōŜŀǳǘȅ ŀƴŘ ǘƘŜ elements of its 
ŀǊŎƘƛǘŜŎǘǳǊŜΚ  CƻǊ ŎƻƳǇŀǊƛǎƻƴΣ ǳǎŜ /ƭŀǳŘŜ aƻƴŜǘΩǎ Palazzo da Mula, http://www.nga.gov/fcgi-
bin/timage_f?object=46374.0&oimage=0&c=, another approach to Venetian architecture and to 
painting.  Iƻǿ ŘƻŜǎ aƻƴŜǘΩǎ ǎǘȅƭŜ ƳǳǘŜ ǘƘŜ elements of Venetian architecture?  For more ideas and 
examples, see Repetition in the Visual Arts, http://edsitement.neh.gov/view_lesson_plan.asp?id=637 

and its LaunchPad worksheets.  
{The Arts: Visual Arts, Grades 3-5, 6-8} 

Two Canaletto Vedute 

Objective: To exercise powers of observation.  Activity: Compare two paintings. 

Examine the vedute, or cityscape painting, on the cover of this guide, and one in the collection of the 

National Gallery in London, http://www.nationalgallery.org.uk/paintings/canaletto-venice-the-doges-

palace-and-the-riva-degli-schiavoni.  Their subject matter is essentially the same (the Riva degli 

{ŎƘƛŀǾƻƴƛΣ ǘƘŜ 5ƻƎŜΩǎ tŀƭŀŎŜ ŀƴŘ ǘƘŜ /ƻƭǳƳƴ ƻŦ {ǘΦ aŀǊƪΣ the core of Venice), yet there is a considerable 

difference between them.  Have students use their powers of observation to make two lists: 

characteristics in common between these two paintings, and differences between the paintings.  How 

does Canaletto compare to CarlevarisΩ ǾƛŜǿǎ ƻŦ the same location? 
{The Arts: Visual Arts, Grades 3-5, 6-8; Reading/Language Arts: Information and Media Literacy, Grades 3-5, 6-8} 

Camera Obscura 

Objective: To study the relationship of science and art.  Activity: Research the scientific basis for, and 

uses of, selected works of art. 

Study the use of a camera obscura, particularly its use by paintersΦ  LŦ ǘƘŜǊŜΩǎ ǘƛƳŜΣ ƳŀƪŜ ƻƴŜ ȅƻǳǊǎŜƭǾŜǎΦ  

Read about the use of the camera obscura in the works of Johannes Vermeer, 

http://www.bbc.co.uk/history/british/empire_seapower/vermeer_camera_02.shtml and 

http://www.bbc.co.uk/history/british/empire_seapower/vermeer_camera_04.shtml.  Apply this same 

reasoning to the paintings of Canaletto, comparing his paintings to photographs of the same locations.  

Can you find evidence of the use of a camera obscura by Canaletto?  For an examination of paintings 

and sketches, use http://www.webexhibits.org/hockneyoptics/post/tyler6.html.  (Roll your mouse over 

the squares listed.)  Does this also apply to paintings of Carlevaris?  What use do modern scientists have 

ŦƻǊ ǘƘƛǎ ƛƴŦƻǊƳŀǘƛƻƴΚ  {ŜŜ ǘƘŜ ǎǘǳŘȅ ƻŦ ±ŜƴƛŎŜΩǎ ǎƛƴƪƛƴƎ through analysis of Canaletto paintings, in 

Flooding and Environmental Challenges for Venice and its Lagoon: State of Knowledge, 

http://books.google.com/books?id=NkbVtLQwVjYC&lpg=PA129&ots=N7JrQ5VElO&dq=canaletto%20%2

2camera%20obscura%22&pg=PP1#v=onepage&q=canaletto%20%22camera%20obscura%22&f=false. 
{Science: Earth and Space Science, Grades 9ς12; Science: Life Science, Grades 9ς12; Science: Physical Science, Grades 9ς12; The 

Arts: Visual Arts, Grades 9-12}  

http://www.nga.gov/fcgi-bin/timage_f?object=46374.0&oimage=0&c
http://www.nga.gov/fcgi-bin/timage_f?object=46374.0&oimage=0&c
http://edsitement.neh.gov/view_lesson_plan.asp?id=637
http://www.nationalgallery.org.uk/paintings/canaletto-venice-the-doges-palace-and-the-riva-degli-schiavoni
http://www.nationalgallery.org.uk/paintings/canaletto-venice-the-doges-palace-and-the-riva-degli-schiavoni
http://www.bbc.co.uk/history/british/empire_seapower/vermeer_camera_02.shtml
http://www.bbc.co.uk/history/british/empire_seapower/vermeer_camera_04.shtml
http://www.webexhibits.org/hockneyoptics/post/tyler6.html
http://books.google.com/books?id=NkbVtLQwVjYC&lpg=PA129&ots=N7JrQ5VElO&dq=canaletto%20%22camera%20obscura%22&pg=PP1#v=onepage&q=canaletto%20%22camera%20obscura%22&f=false
http://books.google.com/books?id=NkbVtLQwVjYC&lpg=PA129&ots=N7JrQ5VElO&dq=canaletto%20%22camera%20obscura%22&pg=PP1#v=onepage&q=canaletto%20%22camera%20obscura%22&f=false
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Allegorical Figure of Hope 

Francesco Guardi 
(1712ς1793) 
Allegorical Figure 
of Hope, 1747 
Oil on panel  
The John and 
Mable Ringling 
Museum of Art, 
Sarasota 
SN189 

 

Background: Although it is uncertain where this painting was originally situated, it may have 
ōŜŜƴ ǇŀǊǘ ƻŦ ǘƘŜ ŘŜŎƻǊŀǘƛǾŜ ǎŎƘŜƳŜ ƛƴ ǘƘŜ ŎƘǳǊŎƘ ƻŦ {ŀƴǘΩ!ƴƎŜƭƻ wŀŦŦŀŜƭŜΣ ±ŜƴƛŎŜΣ 
where Francesco Guardi and his brother Antonio worked from the late 1740s 
through the 1750s.  There is a companion painting, Allegorical Figure of 
Abundance, in which the figure bears a sheaf of grain, a symbol of plentitude, 
while Hope, in this painting, gazes heavenward, the bouquet of flowers gathered in 
her yellow dress, denoting the promise of a rich harvest.  If these paintings did, in 
fact, hail from an ecclesiastical setting, they would have functioned primarily as 
religious allegories, the sheaves of wheat in Abundance referring to the Eucharist 
(sharing of bread and wine to commemorate Jesus' death). 

Comparisons in 
the Ringling: 

Francesco Guardi, Allegorical Figure of Abundance, 1747, The John and Mable 
Ringling Museum of Art, in this exhibition 
Francesco Guardi, View up the Grand Canal Toward the Rialto, Minneapolis 
Institute of Arts, in this exhibition 

External 
comparisons: 

Francesco Guardi, The Ridotto, 
http://www.metmuseum.org/works_of_art/collection_database/european_painti
ngs/the_ridotto_francesco_guardi/objectview.aspx?collID=11&OID=110002480 
Pietro Longhi, The Ridotto in Venice, http://www.wga.hu/frames-
e.html?/html/l/longhi/pietro/2/24ridott.html 
Francesco Guardi, The Piazza San Marco, Venice, 
http://www.nationalgalleries.org/collection/online_az/4:322/result/0/5632?initial
=G&artistId=3486&artistName=Francesco%20Guardi&submit=1 
Francesco Guardi, An Imaginary View of a Venetian Lagoon, with a Fortress by the 
Shore, http://www.getty.edu/art/gettyguide/artObjectDetails?artobj=146005 
Francesco Guardi, The Grand Canal, Venice, with the Palazzo Bembo, 
http://www.getty.edu/art/gettyguide/artObjectDetails?artobj=266546 

External links: French and Italian Painting of the Eighteenth Century, 
http://www.nga.gov/collection/gallery/french18.shtm 
Francesco Guardi Biography, http://www.wga.hu/frames-
e.html?/bio/g/guardi/francesc/biograph.html 

http://www.metmuseum.org/works_of_art/collection_database/european_paintings/the_ridotto_francesco_guardi/objectview.aspx?collID=11&OID=110002480
http://www.metmuseum.org/works_of_art/collection_database/european_paintings/the_ridotto_francesco_guardi/objectview.aspx?collID=11&OID=110002480
http://www.wga.hu/frames-e.html?/html/l/longhi/pietro/2/24ridott.html
http://www.wga.hu/frames-e.html?/html/l/longhi/pietro/2/24ridott.html
http://www.nationalgalleries.org/collection/online_az/4:322/result/0/5632?initial=G&artistId=3486&artistName=Francesco%20Guardi&submit=1
http://www.nationalgalleries.org/collection/online_az/4:322/result/0/5632?initial=G&artistId=3486&artistName=Francesco%20Guardi&submit=1
http://www.getty.edu/art/gettyguide/artObjectDetails?artobj=146005
http://www.getty.edu/art/gettyguide/artObjectDetails?artobj=266546
http://www.nga.gov/collection/gallery/french18.shtm
http://www.wga.hu/frames-e.html?/bio/g/guardi/francesc/biograph.html
http://www.wga.hu/frames-e.html?/bio/g/guardi/francesc/biograph.html
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Allegorical Figure of Hope: Learning Activities 

DǳŀǊŘƛΩǎ {ǘȅƭŜ 

Objective: ¢ƻ ŜȄŀƳƛƴŜ ƻƴŜ ǇŀǊǘƛŎǳƭŀǊ ǇŀƛƴǘŜǊΩǎ ǎǘȅƭŜΦ  Activity: Compare paintings of Guardi and 

Canaletto. 

How can we characterize Francesco DǳŀǊŘƛΩǎ ǎǘȅƭŜΚ  ²Ƙŀǘ ƪƛƴŘǎ ƻŦ ŀŘƧŜŎǘƛǾŜǎ Ŏŀƴ ǿŜ ǳǎŜ ǘƻ ŘŜǎŎǊƛōŜ Ƙƛǎ 

paintings?  One approach is to examine his paintings in contrast to those of other artists.  His view of the 

Rialto Bridge, in this exhibition (see also http://www.artsmia.org/viewer/detail.php?v=12&id=1317) can 

be compared ǘƻ /ŀƴŀƭŜǘǘƻΩǎ ǊŜƴŘƛtion of the same subject, The Rialto Bridge, Venice, 

http://www.canalettogallery.org/The-Rialto-Bridge,-Venice-(2).html.  What can be said of the styles of 

these two painters?  (The exhibition ƭŀōŜƭ ŦƻǊ DǳŀǊŘƛΩǎ ǾŜǊǎƛƻƴ ǎǘŀǘŜǎΣ άAlthough certainly influenced by 

Canaletto, Guardi developed a styleτcharacterized by soft lines, subdued atmospheric colors, and 

flickering brushworkτǘƘŀǘ ŎƭŜŀǊƭȅ ŘƛǎǘƛƴƎǳƛǎƘŜǎ Ƙƛǎ ǿƻǊƪ ŦǊƻƳ /ŀƴŀƭŜǘǘƻΩs more crisp, austere 

canvases.έ)  Do you agree with these distinctions?  What else can be added?  After adjectives are listed 

for GuardiΩǎ ǎǘȅƭŜ from this comparison, determine if these characteristics also ŀǇǇƭȅ ǘƻ DǳŀǊŘƛΩǎ 

Allegorical Figure of Hope.  Choose another work by Guardi, and apply as many of these adjectives as 

appropriate to this additional work.  A good source for CǊŀƴŎŜǎŎƻ DǳŀǊŘƛΩǎ paintings is the Calouste 

Gulbenkian Collection, http://www.museu.gulbenkian.pt/exposicoes/gaudi/4_i.asp.  Have students 

combine their lists of adjectives, and then prepare a label that could be used by a museum to explain 

the style of a Guardi painting. 
{The Arts: Visual Arts, Grades 9ς12; Reading/Language Arts: Writing Process, Grades 9-12} 

Anchors of Hope 

Objective: To explore the concept of hope and its symbols.  Activity: Compare paintings and create a 

response. 

Compare this Allegorical Figure of Hope to one by Giovanni Battista (Giambattista) Tiepolo, 

http://www.artandarchitecture.org.uk/images/gallery/8d838512.html.  (Tiepolo paintings are also 

featured in this exhibition.)  What elements do they have in common?  What makes an anchor a symbol 

of hope?  (In the Epistle of Paul to the Hebrews, hope is referred to as an anchor for the soul.)  What 

other symbols of hope can you think of?  What symbolizes hope for you?  If someone you know was 

feeling sad, and you wanted to help them feel hopeful, what would you tell him or her?  Have the 

students either draw a picture or write a poem to express your symbols of hope. 
{Reading/Language Arts: Literary Analysis, Grades 6ς8, 9ς12; The Arts: Visual Arts, Grades 6ς8, 9-12} 

Allegories of the Sea 

Objective: To ǎǘǳŘȅ ±ŜƴƛŎŜΩǎ ƘƛǎǘƻǊƛŎŀƭ ǘǊŀƴǎƛǘƛƻƴǎΦ  Activity: Examine European maps. 

Although anchors may be allegorical symbols of hope, they are more literally related to the sea, in this 

case the source of Venetian hope for prosperity and a bright future.  Yet, the Venetian Republic came to 

an end in 1797, just fifty years after this painting.  The sea is visible in the background.  Using maps, 

particularly those at http://www.euratlas.com/, trace the changes in the European political landscape 

between 1700 and 1800. 
{Social Studies: World History, Grades 9-12} 

http://www.artsmia.org/viewer/detail.php?v=12&id=1317
http://www.canalettogallery.org/The-Rialto-Bridge,-Venice-(2).html
http://www.museu.gulbenkian.pt/exposicoes/gaudi/4_i.asp
http://www.artandarchitecture.org.uk/images/gallery/8d838512.html
http://www.euratlas.com/
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Vase with Neptune and Vase with Allegory of Venice 

Factory of 
Geminiano Cozzi 
active Venice, 
(1764ς1812) 
Vase with 
Neptune, 1769 
Hybrid soft-paste 
porcelain 
The J. Paul Getty 
Museum, Los 
Angeles (left) 
 

Factory of 
Geminiano Cozzi 
active Venice, 
(1764ς1812) 
Vase with Allegory 
of Venice, 1769 
Hybrid soft-paste 
porcelain  
The J. Paul Getty 
Museum, Los 
Angeles (right) 
 

   

  
Background: These two vases illustrate not only the fine porcelain work of Venetian artisans, 

ōǳǘ ǘƘŜƛǊ ŘŜŎƻǊŀǘƛǾŜ ŜƭŜƳŜƴǘǎ ƛƭƭǳǎǘǊŀǘŜ ±ŜƴƛŎŜΩǎ strong connections to the sea, 
from which it built its maritime empire.  The anchor performs two functions 
ƘŜǊŜΣ ŀǎ ŀ ǎȅƳōƻƭ ŦƻǊ ±ŜƴƛŎŜΩǎ ƎŜƻƎǊŀǇƘƛŎ ƭƻŎŀǘƛƻƴ ŀƴŘ ŜŎƻƴƻƳƛŎ ŦƻŎǳǎ on 
seaborne trade, as well as being the symbol of the Cozzi factory.  Venice has 
her arm resting on a lion; lions, real and winged, were popular in Venice.  The 
Winged Lion of St. Mark became associated with Venice when the body of St. 
Mark, whose symbol was the winged lion, was stolen from Egypt and brought 
ǘƻ ±ŜƴƛŎŜ ƛƴ ǘƘŜ ƴƛƴǘƘ ŎŜƴǘǳǊȅΣ ōŜŎƻƳƛƴƎ ǘƘŜ ŎƛǘȅΩǎ ǇŀǘǊƻƴ ǎŀƛƴǘΦ  Mars and 
Neptune were frequently used to represent Venetian power over the land and 
the sea, respectively.  Though these large vases were probably kept by the 
Cozzi Factory, other tableware and household porcelains were produced for 
use by the Venetian public in large quantities. 
 

Comparisons in the 
Ringling: 

Vezzi Factory, Teapot, The Metropolitan Museum of Art, New York, in this 
exhibition 
Francesco Guardi, Allegorical Figure of Hope, The John and Mable Ringling 
Museum of Art, in this exhibition 
 

External comparisons: Giovanni Battista Tiepolo, Neptune Offering Gifts to Venice, 
http://www.wga.hu/frames-
e.html?/html/t/tiepolo/gianbatt/3_1740s/13neptun.html 
Paolo Veronese, Mars and Neptune, 
http://commons.wikimedia.org/wiki/File:Mars_and_Neptune.jpg 
WŀŎƻǇƻ ŘŜΩ .ŀǊōŀǊƛΣ View of Venice, 
http://www.nga.gov/exhibitions/2006/venice/fullscreens/191-103-sm.shtm 
 

External links: Geminiano Cozzi, 
http://www.getty.edu/art/gettyguide/artMakerDetails?maker=1152 
Vase with Neptune and Vase with Allegory of Venice, 
http://www.getty.edu/art/gettyguide/artObjectDetails?artobj=1391 

  

http://www.wga.hu/frames-e.html?/html/t/tiepolo/gianbatt/3_1740s/13neptun.html
http://www.wga.hu/frames-e.html?/html/t/tiepolo/gianbatt/3_1740s/13neptun.html
http://commons.wikimedia.org/wiki/File:Mars_and_Neptune.jpg
http://www.nga.gov/exhibitions/2006/venice/fullscreens/191-103-sm.shtm
http://www.getty.edu/art/gettyguide/artMakerDetails?maker=1152
http://www.getty.edu/art/gettyguide/artObjectDetails?artobj=1391
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Vase with Neptune and Vase with Allegory of Venice: Learning Activities 

Can Venice be Saved? 

Objective: To understand the physical problems facing Venice.  Activity: Watching videos, reading 

websites and newspaper articles. 

Pretend you will receive a large fee to be a consultant to the city of Venice for a study of the flooding 

ǎƛǘǳŀǘƛƻƴ ŀƴŘ ǘƘŜ ǎƻƭǳǘƛƻƴ ǘƘŀǘ Ƙŀǎ ōŜŜƴ ǇǊƻǇƻǎŜŘΦ  wŜŀŘ ŀōƻǳǘ ±ŜƴƛŎŜΩǎ ƎŜƻƎǊŀǇƘƛŎ ǇǊƻōƭŜƳǎ ŀƴŘ ǘƘŜ 

proposed solution, using Sinking City of Venice, http://www.pbs.org/wgbh/nova/venice/ and 

http://www.salve.it/uk/default.htm, and watch the videos.  Read this article from the New York Times, 

ŀōƻǳǘ ŜŦŦƻǊǘǎ ǘƻ ǎǘŀōƛƭƛȊŜ ±ŜƴƛŎŜΩǎ ǎƛƴƪƛƴƎ ƛƴŦǊŀǎǘǊǳŎǘǳǊŜ, 

http://www.nytimes.com/learning/teachers/featured_articles/20050223wednesday.html and examine 

a view of the proposed solution: 

http://www.nytimes.com/learning/students/pop/articles/venice_graph.html  Prepare your analysis.  

Will this solution solve the problem?  Why or why not?  Will it create other problems, as some suggest?  

Will it save the buildings in time?  Prepare a report to the city government that outlines your assessment 

of the current plan.  How would you change it, if at all?  See also 

http://www.nytimes.com/learning/teachers/lessons/20050223wednesday.html for additional specific 

questions and resources.   
{Reading/Language Arts: Writing Applications, Grades 9ς12; Science: Earth and Space Science, Grades 9ς12; Science: Physical 

Science, Grades 9-12} 

Geography and Symbols of Venice  

Objective: To understand the geography and symbols of Venice.  Activity: Research and examine the 

ŎƛǘȅΩǎ ǎȅƳōƻƭǎ ŀƴŘ Ŏŀƴŀƭǎ and create a travel poster. 

One modern symbol of Venice is the gondola.  Why does Venice have gondolas?  What about its 

geography/topography makes such modes of transportation necessary?  When were gondolas first 

used?  Have students research the history of the gondola, using 

http://www.telegraph.co.uk/travel/destinations/europe/italy/venice/738294/The-history-and-origins-

of-the-gondola.html, http://www.gondolavenezia.it/history.asp?scelto=1 or other reputable sites.  How 

do certain features come to symbolize a place?  What would you say are the symbols of the place where 

you live?  How do symbols relate to the geography/topography of your hometown?  Examine travel 

posters or brochures for Venice, noting how the symbols of the city are used.  Prepare a travel brochure 

or poster for your hometown, using its own symbols. 
{Social Studies: World History, Grade 6; Reading/Language Arts: Literary Analysis, Grades 6ς8; The Arts: Visual Arts, Grades 6-8} 

Neptune 

Objective: To examine depictions of Neptune.  Activity: Compare this vase and statues in Venice. 

There are statues of Neptune throughout the city of Venice.  Use 

http://www.museumplanet.com/location.php/venice to see themΦ  ό{ŜŜ ǘƘŜ !ǊǎŜƴŀƭŜΣ ǘƘŜ 5ƻƎŜΩǎ tŀƭŀŎŜ 

and Basilica de Santa Maria Gloriosa dei Frari.)  Compare these statues to this vase.  Why was Neptune 

so popular in Venice? 
{The Arts: Visual Arts, Grades 6ς8; Social Studies: World History, Grade 6}  

http://www.pbs.org/wgbh/nova/venice/
http://www.salve.it/uk/default.htm
http://www.nytimes.com/learning/teachers/featured_articles/20050223wednesday.html
http://www.nytimes.com/learning/students/pop/articles/venice_graph.html
http://www.nytimes.com/learning/teachers/lessons/20050223wednesday.html
http://www.telegraph.co.uk/travel/destinations/europe/italy/venice/738294/The-history-and-origins-of-the-gondola.html
http://www.telegraph.co.uk/travel/destinations/europe/italy/venice/738294/The-history-and-origins-of-the-gondola.html
http://www.gondolavenezia.it/history.asp?scelto=1
http://www.museumplanet.com/location.php/venice
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The Display of the Elephant 

 
Pietro Longhi 
(ca. 1701-1785) 
The Display of the 
Elephant, 1774 
Oil on canvas 
Sarah Campbell 
Blaffer Foundation, 
Houston 
 

 
 

Background: A great observer of Venetian life, Pietro Longhi here records the tradition of 
bringing exotic animals to Venice during the Carnival season preceding Lent. 
Safely chained to a heavy wooden platform, an elephant enthralls a rapt 
audience. Their costumes, the long, black cloaks, tricorn hats, white masks (seen 
on the man at the back of the platform or the two background women) and 
morette, or black velvet facial coverings, identify them as Carnival revelers. The 
painting, one of four extant works that chronicles this subject, is remarkable for 
its delicate brushwork, luminous color, and lifelikeness.  In fact, the nobleman in 
red may be identified as Andrea Dolfin Valier, who presumably commissioned the 
painting, as his name is included in the elaborate inscription at the upper left. 
 

Comparisons in the 
Ringling: 

Pietro Longhi, The Music Lesson, (oil on canvas), Fine Arts Museums of San 
Francisco, in this exhibition 
Pietro Longhi, The Music Lesson, (oil on copper), The Walters Art Museum, in this 
exhibition 
Pietro Longhi, Masked Party in a Courtyard, The Saint Louis Museum of Art, in this 
exhibition 
 

External 
comparisons 

Pietro Longhi, The Rhinoceros, 
http://www.bridgemanartondemand.com/art/87800/The_Rhinoceros_1751 
 

External links Commercial Exchange, Diplomacy, and Religious Difference between Venice and 
the Islamic World 
http://www.metmuseum.org/toah/hd/cedr/hd_cedr.htm 
The Republic of Beauty, Melding East and West, 
http://www.nytimes.com/2007/03/30/arts/design/30veni.html 
/ƭŀǊŀΩǎ DǊŀƴŘ ¢ƻǳǊΥ ¢ǊŀǾŜƭǎ ǿƛǘƘ ŀ wƘƛƴƻŎŜǊƻǎ ƛƴ 9ƛƎƘǘŜŜƴǘƘ /ŜƴǘǳǊȅ 9ǳǊƻǇŜΣ ōȅ 
Glynis Ridley (see especially page 182 for a discussion of Pietro Longhi), 
http://books.google.com/books?id=m5SRmF41S8gC&pg=PA182&lpg=PA182&dq=
%22pietro+longhi%22+lion&source=bl&ots=9O1Dq6vR8r&sig=oPwBtxFT1LFbufPu
vs0zfwGoGUQ&hl=en&ei=I3iuSoamDIyvtgftrsX0Bw&sa=X&oi=book_result&ct=res
ult&resnum=6#v=onepage&q=longhi&f=false 
Pietro Falca called Longhi, http://www.virtualuffizi.com/biography/Pietro-Falca-
called-Longhi.htm 

  

http://www.bridgemanartondemand.com/art/87800/The_Rhinoceros_1751
http://www.metmuseum.org/toah/hd/cedr/hd_cedr.htm
http://www.nytimes.com/2007/03/30/arts/design/30veni.html
http://books.google.com/books?id=m5SRmF41S8gC&pg=PA182&lpg=PA182&dq=%22pietro+longhi%22+lion&source=bl&ots=9O1Dq6vR8r&sig=oPwBtxFT1LFbufPuvs0zfwGoGUQ&hl=en&ei=I3iuSoamDIyvtgftrsX0Bw&sa=X&oi=book_result&ct=result&resnum=6#v=onepage&q=longhi&f=false
http://books.google.com/books?id=m5SRmF41S8gC&pg=PA182&lpg=PA182&dq=%22pietro+longhi%22+lion&source=bl&ots=9O1Dq6vR8r&sig=oPwBtxFT1LFbufPuvs0zfwGoGUQ&hl=en&ei=I3iuSoamDIyvtgftrsX0Bw&sa=X&oi=book_result&ct=result&resnum=6#v=onepage&q=longhi&f=false
http://books.google.com/books?id=m5SRmF41S8gC&pg=PA182&lpg=PA182&dq=%22pietro+longhi%22+lion&source=bl&ots=9O1Dq6vR8r&sig=oPwBtxFT1LFbufPuvs0zfwGoGUQ&hl=en&ei=I3iuSoamDIyvtgftrsX0Bw&sa=X&oi=book_result&ct=result&resnum=6#v=onepage&q=longhi&f=false
http://books.google.com/books?id=m5SRmF41S8gC&pg=PA182&lpg=PA182&dq=%22pietro+longhi%22+lion&source=bl&ots=9O1Dq6vR8r&sig=oPwBtxFT1LFbufPuvs0zfwGoGUQ&hl=en&ei=I3iuSoamDIyvtgftrsX0Bw&sa=X&oi=book_result&ct=result&resnum=6#v=onepage&q=longhi&f=false
http://www.virtualuffizi.com/biography/Pietro-Falca-called-Longhi.htm
http://www.virtualuffizi.com/biography/Pietro-Falca-called-Longhi.htm
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The Display of the Elephant: Learning Activities 

Globalization and Orange Juice  

Objective: To explore issues of globalization.  Activity: Compare two examples of globalization from 

different cultures and periods. 

What does globalization mean for us in the U.S. today?  Where does our orange juice come from?  Why?  

What did άƎƭƻōŀƭƛȊŀǘƛƻƴέ mean for residents of Venice in the 18th century (tourists, elephants, foreign 

workers, etc)?  What are the similarities and differences?  !ǊŜ ǘƘŜǊŜ ƭŜǎǎƻƴǎ ǿŜ Ŏŀƴ ƭŜŀǊƴ ŦǊƻƳ ±ŜƴƛŎŜΩǎ 

decline as a world trading center?  Prepare recommendations for the U.S. Commerce Department, for 

U.S. trade policy, based on an ŀƴŀƭȅǎƛǎ ƻŦ ±ŜƴƛŎŜΩǎ ŜŎƻƴƻƳƛŎ ƘƛǎǘƻǊȅΦ 
{Social Studies: Economics, Grades 9ς12; Social Studies: Civics and Government, Grades 9-12; Reading/Language Arts: Writing 

Applications, Grades 9-12} 

Contacts with the Islamic World 

Objective: ¢ƻ ƛƴǾŜǎǘƛƎŀǘŜ ±ŜƴƛŎŜΩǎ ƛƴǘŜǊƴŀǘƛƻƴŀƭ ŎƻƴƴŜŎǘƛƻƴǎΦ  Activity: Examine paintings and trade 

routes. 

In examining Venetian trade routes 

(http://upload.wikimedia.org/wikipedia/commons/e/e1/Late_Medieval_Trade_Routes.jpg) it becomes 

apparent that Venetian trade depended on cooperation with other trade networks.  Are there similar 

modern cooperative economic relationships?  Trace some of VeniceΩǎ ŎƻƴǘŀŎǘǎ with the Islamic world 

through paintings by Venetian artists, such as http://www.nationalgallery.org.uk/paintings/attributed-

to-gentile-bellini-the-sultan-mehmet-ii, http://www.nysun.com/arts/west-meets-east/51444/, 

http://venice.umwblogs.org/exhibit/venice-and-the-east-the-facade-of-san-marco/spolia-reliefs-and-

adaptations/, http://ysfine.com/world/ital/venice08.jpg όŦǊŜǎŎƻ ƻƴ {ǘΦ aŀǊƪΩǎύ, and the architecture of 

ǘƘŜ 5ƻƎŜΩǎ Palace in numerous works, 

http://www.metmuseum.org/special/Venice/Islamic_world_more.asp.  What conclusions can you draw 

regarding the effects of Islamic culture on life in Venice?  Was this true elsewhere as well?   
{Social Studies: World History, Grades 9ς12; Social Studies: Economics, Grades 9ς12; The Arts: Visual Arts, Grades 9-12} 

Coffee and Customs 

Objective: To understand lifestyles of 18th-century Venice.  Activity: Explore Venetian coffee culture. 

Wealthy residents of Venice enjoyed many luxuries, from glass dessert gardens to sipping coffee in 

cafes.  Read the comments of Hester Lynch Salusbury Piozzi, an English tourist.  (See Tropic of Venice, 

http://books.google.com/books?id=GIF2DvQYBdAC&lpg=PA59&ots=G1SMl6y1Lw&dq=%22eighteenth%

20century%20venice%22&pg=PT29#v=onepage&q=%22eighteenth%20century%20venice%22&f=false), 

at pages 60 and 61.  Now, look Caffe FlorianΩǎ website, http://www.caffeflorian.com/.  How was this 

custom ǊŜƭŀǘŜŘ ǘƻ ±ŜƴƛŎŜΩǎ important trade position?  Would Venice have been among the first places to 

adopt new ideas and habits?  Which places in the world today are the first to adopt new trends?  Why?  

Does communication technology affect this?  Imagine yourself sitting in Caffé Florian, sipping coffee.  

What would you see from your outdoor table?  Describe the scene, the people, and their activities, 

including their relation to events and goods from all over the world? 
{Social Studies: World History, Grades 9-12; Social Studies: Economics, Grades 9-12; Reading/Language Arts: Writing 

Applications, Grades 9-12}  

http://upload.wikimedia.org/wikipedia/commons/e/e1/Late_Medieval_Trade_Routes.jpg
http://www.nationalgallery.org.uk/paintings/attributed-to-gentile-bellini-the-sultan-mehmet-ii
http://www.nationalgallery.org.uk/paintings/attributed-to-gentile-bellini-the-sultan-mehmet-ii
http://www.nysun.com/arts/west-meets-east/51444/
http://venice.umwblogs.org/exhibit/venice-and-the-east-the-facade-of-san-marco/spolia-reliefs-and-adaptations/
http://venice.umwblogs.org/exhibit/venice-and-the-east-the-facade-of-san-marco/spolia-reliefs-and-adaptations/
http://ysfine.com/world/ital/venice08.jpg
http://www.metmuseum.org/special/Venice/Islamic_world_more.asp
http://books.google.com/books?id=GIF2DvQYBdAC&lpg=PA59&ots=G1SMl6y1Lw&dq=%22eighteenth%20century%20venice%22&pg=PT29#v=onepage&q=%22eighteenth%20century%20venice%22&f=false
http://books.google.com/books?id=GIF2DvQYBdAC&lpg=PA59&ots=G1SMl6y1Lw&dq=%22eighteenth%20century%20venice%22&pg=PT29#v=onepage&q=%22eighteenth%20century%20venice%22&f=false
http://www.caffeflorian.com/


19 
 

Dessert Decoration in the form of a Glass Garden 

Attributed to 
Giuseppe Briati 
(1686-1772) 
Dessert 
Decoration in the 
form of a Glass 
Garden, ca. 1760 
Opaque white, 
opalescent 
colorless, and 
opaque colored 
glass 
Corning Museum 
of Glass, Corning, 
NY 
 

 

Background: The 1700s represent a high point in the Venetian glass industry. As this fanciful 
glass garden suggests, luxury and whimsy were of the utmost importance to the 
patrons of this craft. Designed to ornament the table during the dessert course of a 
formal meal, this work features colorful flowers set in urns, borders, and three 
miniature fountainsτin short, a surrogate garden for the lush, vegetal spaces 
ƻǘƘŜǊǿƛǎŜ ǳƴŀǾŀƛƭŀōƭŜ ƛƴ ±ŜƴƛŎŜΩǎ ŘŜƴǎŜΣ ǳǊōŀƴ ƭƻŎŀƭŜΦ [ƛƪŜ Ƴƻǎǘ ǎǳǊǾƛǾƛƴƎ ŘŜǎǎŜǊǘ 
decorations, the set is comprised of delicately crafted elements that could be 
expanded or contracted to fit the needs of a particular table.  
 

Comparisons in 
the Ringling: 

Vezzi Factory, Teapot, The Metropolitan Museum of Art, New York, in this 
exhibition 
 

External 
comparisons: 

Chandelier attributed to Giuseppe Briati, 
http://www.vandaimages.com/results.asp?image=2006AT4404-
01&wwwflag=1&imagepos=5 
Centerpiece in the form of a garden with fountains, 
http://www.museiciviciveneziani.it/frame.asp?id=635&musid=12 
Museo Correr (with chandeliers by Briati) 
http://www.museiciviciveneziani.it/frame.asp?pid=333&z=2&tit=Layout and 
Collections 
 

External links: Venetian Glass History, http://www.artofvenice.com/art/venetian-glass.htm 
Glass History (Murano), http://www.venice2.it/veniceglass/Story.pdf 
The Baroque Period, http://www.glassway.org/vetro/index.cfm?glass=4,136,0,0 
Murano Glass, Continuity and Transformation (1400 ς 1800) by Francesca 
Trivillato, in At the Centre of the Old World: Trade and Manufacturing in Venice and 
on the Venetian Mainland, 1400 - 1800 by Paola Lanaro, editor, 
http://books.google.com/books?id=fCuRA2NPDI4C&printsec=frontcover&source=g
bs_navlinks_s#v=onepage&q=&f=false 

http://www.vandaimages.com/results.asp?image=2006AT4404-01&wwwflag=1&imagepos=5
http://www.vandaimages.com/results.asp?image=2006AT4404-01&wwwflag=1&imagepos=5
http://www.museiciviciveneziani.it/frame.asp?id=635&musid=12
http://www.museiciviciveneziani.it/frame.asp?pid=333&z=2&tit=Layout%20and%20Collections
http://www.museiciviciveneziani.it/frame.asp?pid=333&z=2&tit=Layout%20and%20Collections
http://www.artofvenice.com/art/venetian-glass.htm
http://www.venice2.it/veniceglass/Story.pdf
http://www.glassway.org/vetro/index.cfm?glass=4,136,0,0
http://books.google.com/books?id=fCuRA2NPDI4C&printsec=frontcover&source=gbs_navlinks_s#v=onepage&q=&f=false
http://books.google.com/books?id=fCuRA2NPDI4C&printsec=frontcover&source=gbs_navlinks_s#v=onepage&q=&f=false
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Dessert Decoration in the form of a Glass Garden: Learning Activities 

American Glass Art: Chihuly  

Objective:  To compare Venetian glass and modern glass.  Activity: Examine the work of Dale Chihuly.   

Compare this glass garden to any of the glass creations of Dale Chihuly, a modern American glass artist.  

See http://www.chihuly.com/.  Note, particularly, his installations in Venice, Chihuly Over Venice, 

http://www.chihuly.com/cov/ and the videos, River of Glass, http://www.chihuly.com/Video/rog.html, 

and Venetian glass-blowing, http://www.chihuly.com/Video/lino.html.  How has Chihuly followed in the 

tradition of the Venetian glassblowers?  What aspects of his work are modern?  
{The Arts: Visual Arts, Grades 6-8, 9ς12} 

Venetian Glass  

Objective: To examine Venetian glass.  Activity:  Compare and contrast Venetian-crafted glass. 

IŀǾŜ ǎǘǳŘŜƴǘǎ ŜȄŀƳƛƴŜ ǘƘŜ /ƻǊƴƛƴƎ aǳǎŜǳƳ ƻŦ DƭŀǎǎΩǎ ŜȄƘƛōƛǘΣ Beyond Venice: Glass in Venetian Style 

1500 ς 1750, http://www.cmog.org/dynamic.aspx?id=1296&terms=Venice.  Compare the glass garden 

in this exhibition to any of the glass objects on this site.  What do they have in common?  How do they 

illustrate the skill of Venetian craftsmen?  What other cultures affected the development of Venice as a 

center for glass artisans? 
{The Arts: Visual Arts, Grades, 9-12; Social Studies: World History, Grades 9-12} 

Making Glass  

Objective: To investigate the properties of glass.  Activity: Watch an online video.  

Have students watch the video on the Chemistry of Glass, http://www.cmog.org/glasschemistry/.  What 

aspects of these chemical principles did Venetian glassblowers have to understand in order to make 

their fabulous works?  What does this say about scientific knowledge in the Venetian Republic?  How 

much chemistry needs to be understood to make beautiful glass objects? 
{Science: Physical Science, Grades 9-12; Social Studies: World History, Grades 9-12} 

Urban Populations  

Objective: To explore the relationship of population and economic activity.  Activity: Compare 

population statistics and discuss. 

Dƭŀǎǎ ƛǎ ŀ ǎȅƳōƻƭ ƻŦ ±ŜƴƛŎŜΩǎ ǳƴƛǉǳŜ ŀǊǘƛǎŀƴǎƘƛǇ ŀƴŘ ƛǘǎ Ǉƻǎƛǘƛƻƴ ŀǎ ŀ ǎƻǳǊŎŜ ƻŦ ƻōƧŜŎǘǎ ŦƻǊ ǘƘŜ ƭǳȄǳǊȅ 

trade.  Examine the largest cities in the world throughout history.  

http://geography.about.com/library/weekly/aa011201a.htm  Are there any trends you can decipher?  

From what you know of trade and economic development, do you see any patterns?  Using 

http://en.wikipedia.org/wiki/Historical_urban_community_sizesΣ ǘǊŀŎŜ ǘƘŜ ŎƘŀƴƎŜǎ ƛƴ ±ŜƴƛŎŜΩǎ 

population, beginning with the late Middle Ages.  How did its population size reflect its economy and its 

importance?  What is the population of Venice today?  Why has it been losing population?  What factors 

other than economic ones can affect urban growth and decline?  How does these statistics explain the 

ability of Venetian residents to have live gardens historically? 
{Social Studies: Economics, Grades 6ς8, 9-12} 

  

http://www.chihuly.com/
http://www.chihuly.com/cov/
http://www.chihuly.com/Video/rog.html
http://www.chihuly.com/Video/lino.html
http://www.cmog.org/dynamic.aspx?id=1296&terms=Venice
http://www.cmog.org/glasschemistry/
http://geography.about.com/library/weekly/aa011201a.htm
http://en.wikipedia.org/wiki/Historical_urban_community_sizes
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Allegory: Glory and Magnanimity of Princes 

 
Giambattista 
(Giovanni Battista) 
Tiepolo 
(1696ς1770) 
Allegory: Glory and 
Magnanimity of 
Princes, ca. 1757ς
61 
Fresco transferred 
to canvas 
The John and 
Mable Ringling 
Museum of Art, 
Sarasota 
SN652 
 

 

Background: This monumental fresco epitomizes the decorative current of princely and 
patrician interiors in the 18th century. Tiepolo supposedly executed the painting as 
part of a large decorative scheme for an unknown villa outside the mainland town 
of Vicenza. The majestic woman leaning on a scepter has been identified as a 
representation of magnanimity (generosity). The soldier and lion represent glory. 
Perched on a fictive architectural feature, the figuresΩ postures suggest that the 
image was originally installed above a mantle or doorway where it would have 
encouraged righteousness and morality in those over whom it presided.   
 

Comparisons in the 
Ringling: 

Giambattista Tiepolo, The Miracle of the Holy House of Loreto, The J. Paul Getty 
Museum, Los Angeles, in this exhibition 
Giambattista Tiepolo, St. Joseph with the Christ Child, The New Orleans Museum 
of Art, in this exhibition 
 

External 
comparisons: 

Giovanni Battista (Giambattista) Tiepolo, Allegory of Strength and Wisdom, 
http://www.museopoldipezzoli.it/PP_inglese/museo/collezioni/pittura/600_700.
html 
Giovanni Battista (Giambattista) Tiepolo, 
http://www.artic.edu/artaccess/AA_Rococo/pages/2tiepolo.shtml 
Giovanni Battista (Giambattista) Tiepolo, Discovery of the True Cross, 
http://www.wga.hu/frames-
e.html?/html/t/tiepolo/gianbatt/3_1740s/07discov.html 
 

External links: Related people to Giovanni Battista (Giambattista) Tiepolo, including Giovanni 
Domenico Tiepolo and Francesco Guardi, also in this exhibition, 
http://www.getty.edu/vow/ULANFullDisplay?find=tiepolo&role=&nation=&page=
1&subjectid=500018523 

http://www.museopoldipezzoli.it/PP_inglese/museo/collezioni/pittura/600_700.html
http://www.museopoldipezzoli.it/PP_inglese/museo/collezioni/pittura/600_700.html
http://www.artic.edu/artaccess/AA_Rococo/pages/2tiepolo.shtml
http://www.wga.hu/frames-e.html?/html/t/tiepolo/gianbatt/3_1740s/07discov.html
http://www.wga.hu/frames-e.html?/html/t/tiepolo/gianbatt/3_1740s/07discov.html
http://www.getty.edu/vow/ULANFullDisplay?find=tiepolo&role=&nation=&page=1&subjectid=500018523
http://www.getty.edu/vow/ULANFullDisplay?find=tiepolo&role=&nation=&page=1&subjectid=500018523
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Allegory: Glory and Magnanimity of Princes: Learning Activities 

Compare and Contrast  

Objective: To understand the concept of allegory in painting.  Activity: Compare and contrast paintings 

that are based on an allegory. 

Compare this painting to GuardiΩǎ Allegorical Figure of HopeΦ  {ƛƴŎŜ ǘƘŜȅΩǊŜ ōƻǘƘ ŀƭƭŜƎƻǊƛŜǎΣ ǿƘŀǘ Řƻ ǘƘŜȅ 

have in common?  How are they different?  What is the essential nature of an allegory that is found in 

both of these paintings?  What do you think άƎƭƻǊȅ ŀƴŘ ƳŀƎƴŀƴƛƳƛǘȅ ƻŦ ǇǊƛƴŎŜǎέ ƳŜŀƴΚ  Are princes 

always magnanimous?  Why would this have been in a Venetian palazzo as a fresco?  (What is a fresco?)  

Who, do you suppose, would have owned such a palazzo? 
{The Arts: Visual Arts Grades 6-8, 9-12; Reading/Language Arts: Literary Analysis, Grades 9-12; Social Studies: World History, 

Grades 9-12} 

Palazzi (Palazzos/Palaces) 

Objective: To study history through architecture.  Activity: Explore architectural styles. 

In Venice there were many impressive palaces along the Grand Canal.  These palazzi reflected the 

various influences on Venetian culture, as well as the various periods of Venetian history.  Have students 

research the architectural features that represent Venetian Gothic, Byzantine, Renaissance and Baroque 

styles.  (On a visit to the Museum, you may view the /Ł ŘΩ½ŀƴ as an example, using 

http://www.ringling.org/uploadedFiles/Programs/Family_Programs/Family_Activity_Sheet-

Ca_Arch_LR.pdf.)  For other general architectural references, see http://www.visual-arts-

cork.com/architecture-history.htm, and for specific information on Venetian buildings, http://venice.jc-

r.net/palaces/introduction.html.  How do changes in architectural styles and painting styles both reflect 

historical and cultural development?   
{Social Studies: Humanities, Grades 9-12; Social Studies: World History, Grades 9-12} 

Palazzo Labia 

Objective: To explore lifestyles of 18th-century Venice.  Activity: To examine one palazzo.  

Read about the Palazzo Labia, a famous Venetian palazzo with frescoes in its ballroom by Tiepolo, 

http://encycl.opentopia.com/term/Palazzo_Labia.  Now, examine the Tiepolo ballroom frescoes, 

http://www.wga.hu/frames-e.html?/html/t/tiepolo/gianbatt/4labia/ and compare them to this 

allegorical painting/fresco by Tiepolo.  Would Allegory: Glory and Magnanimity of Princes have fit in with 

the other frescoes, in style and subject matter?  Note, in particular, the obelisk in the detail (bottom of 

the page) in the fresco of Bellerophon on Pegasus.  Do you think the Labia family would have been 

interested in the subject matter, allegorical references and style of the work in this Museum exhibition? 
{Social Studies: World History, Grades 9-12; Social Studies: Humanities, Grades 9-12} 

The Winged Lion of Venice 

Objective: To investigate symbols of Venice.  Activity: Research Venice and lions. 

Lƴ ǘƘƛǎ ǇŀƛƴǘƛƴƎ ǘƘŜ ǎƻƭŘƛŜǊ ǊŜǎǘǎ Ƙƛǎ ƘŀƴŘ ƻƴ ŀ ƭƛƻƴΩǎ ƘŜŀŘΦ  [ions, particularly winged lions, were popular 

motifs in art in Venice.  Research works of art that were created in Venice that feature lions.  What do 

these lions represent?  What is the special meaning and historical significance of a winged lion to 

Venice? 
{The Arts: Visual Arts, Grades 3-5, 6-8; Social Studies: World History, Grade 6} 

http://www.ringling.org/uploadedFiles/Programs/Family_Programs/Family_Activity_Sheet-Ca_Arch_LR.pdf
http://www.ringling.org/uploadedFiles/Programs/Family_Programs/Family_Activity_Sheet-Ca_Arch_LR.pdf
http://www.visual-arts-cork.com/architecture-history.htm
http://www.visual-arts-cork.com/architecture-history.htm
http://venice.jc-r.net/palaces/introduction.html
http://venice.jc-r.net/palaces/introduction.html
http://encycl.opentopia.com/term/Palazzo_Labia
http://www.wga.hu/frames-e.html?/html/t/tiepolo/gianbatt/4labia/
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Curriculum Connections 

The learning activities provided in this guide are each connected to a curriculum subject area, an 

educational level and selected strands of the Florida Sunshine State Standards.  Museum resources can 

be utilized to present new learning, reinforce curricular themes and ideas previously introduced, and 

provide avenues for critical thinking and creative expression.  The Ringling Museum has designed this 

guide to be flexible and modularΦ  ¢ƘŜ ŀŎǘƛǾƛǘƛŜǎ ǇǊƻǾƛŘŜŘ ŀǊŜΣ ŦƻǊ ǘƘŜ Ƴƻǎǘ ǇŀǊǘΣ άǎǘŜǇǇƛƴƎ ƻŦŦέ 

suggestions to be used in a way that is most meaningful to the student and fits within the overall 

pattern of learning, whether that learning takes place in school, at home, in the Museum or elsewhere.  

Since each developmental level has its own needs, the curriculum connections provided are suggestions 

based on the general outline of educational sequences in Florida schools.  Of course, each Museum 

experience can be tailored to fit many ages, demographic groups, abilities or curricular needs.  However, 

the activities listed have been designed with the Sunshine State Standards in mind. 

The Sunshine State Standards, presently undergoing revision, address such age-appropriate learning 

elements as vocabulary, knowledge and thinking appropriate for students.  Since the benchmarks for 

these standards undergo change on a regular basis, this resource guide provides the general strand only, 

with links provided below to the language of the standards and their accompanying benchmarks.  The 

standards remain the focus of these learning activities. 

CƻǊ ǘƘƻǎŜ ǾƛǎƛǘƻǊǎ ŦǊƻƳ ōŜȅƻƴŘ CƭƻǊƛŘŀΩǎ ōƻǊŘŜǊΣ ǘƘŜǊŜ ŀǊŜ other standards for learning as well.  Though 

the connections to specific standards obviously vary by geographic area, state and school district, the 

following links indicate the general standards.  The grade grouping and curriculum connections provided 

in this guide are therefore only suggestions for these students, but can be used as a guideline to match 

the activities with the appropriate state-specific standards. 

Please note that, although many of the activities provided obviously are related to visual arts standards, 

they also support learning in many other curriculum areas as well. 

Florida ς Sunshine State Standards 

Florida Department of Education, Next Generation Sunshine State Standards 

http://www.fldoe.org/bii/curriculum/sss/ 

1996 Sunshine State Standards and Grade Level Expectations 

http://www.fldoe.org/bii/curriculum/sss/sss1996.asp 

Other States 

Voluntary National Education Standards  

http://www.education-world.com/standards/national/index.shtml 

State Standards 

http://www.education-world.com/standards/state/index.shtml  

http://www.fldoe.org/bii/curriculum/sss/
http://www.fldoe.org/bii/curriculum/sss/sss1996.asp
http://www.education-world.com/standards/national/index.shtml
http://www.education-world.com/standards/state/index.shtml
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Glossary 

{ǇŜŎƛŀƭƛȊŜŘ ǾƻŎŀōǳƭŀǊȅ ƛǎ ŘŜŦƛƴŜŘ ƻƴ ǘƘŜ wƛƴƎƭƛƴƎ ǿŜōǎƛǘŜΩǎ ŜŘǳŎŀǘƛƻƴ ǊŜǎƻǳǊŎŜǎΦ  {ƻƳŜ ƛƳǇƻǊǘŀƴǘ 

concepts for this tour are: 

 Allegory ς an expression (painting, poem) that uses symbolism to tell a story related to the 

human condition; takes the form of one idea to represent another 

 Doge ς the head of the Venetian Republic, elected for life by the Grand Council 

 5ƻƎŜΩǎ tŀƭŀŎŜ ς the living quarters of the Doge, and the seat of government, as well as the 

location of the prisons and the courts; a ƳƻŘŜƭ ŦƻǊ ǘƘŜ wƛƴƎƭƛƴƎ aǳǎŜǳƳΩǎ /Ł ŘΩ½ŀƴ 

 Palazzo  ς a Venetian palace, built on a canal, with a lower floor for arrival by boat (plural: 

palazzi) 

 Pendant painting ς a companion painting 

 Vedute ς view painting, specifically referring to highly detailed urban landscapes  

 

Additional Information 

On the Ringling collection: 

The John and Mable Ringling Museum of Art: Guide to the Collections, Stephen Borys, editor, 2008. 

On art: 

Integrating Art History (for elementary and middle school) 

http://www.libertycenter.k12.oh.us/hinton/Teacher/Integrating%20Art.htm 

Reading and Writing Poetry about Visual Art 

http://www.ncte.org/library/NCTEFiles/Resources/Journals/EJ/0961-sept06/EJ0961Backing.pdf 

The Elements of Art  

http://www.getty.edu/education/for_teachers/building_lessons/elements.html 

Eyes on Art 

http://www.kn.pacbell.com/wired/art2/guide/index.html 

On the theme of this exhibition: 

Venice in the Eighteenth Century http://www.metmuseum.org/toah/hd/venc/hd_venc.htm 

Light and Water: Drawing in Eighteenth-Century Venice 

http://www.getty.edu/art/exhibitions/light_water/ 

Fondazione Musei Civici di Venezia (municipal museums of the city of Venice ς in English) 

http://www.museiciviciveneziani.it/main.asp 

http://www.libertycenter.k12.oh.us/hinton/Teacher/Integrating%20Art.htm
http://www.ncte.org/library/NCTEFiles/Resources/Journals/EJ/0961-sept06/EJ0961Backing.pdf
http://www.getty.edu/education/for_teachers/building_lessons/elements.html
http://www.kn.pacbell.com/wired/art2/guide/index.html
http://www.metmuseum.org/toah/hd/venc/hd_venc.htm
http://www.getty.edu/art/exhibitions/light_water/
http://www.museiciviciveneziani.it/main.asp

