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Welcome to

January 2018
This month, the theme for
Homeschool Third Thursday is
ART EDITS.
Several artworks in our collection
have changed over time. Some have
changed size, some have changed
shape, and some have changed in
even more dramatic ways! We invite
you to spend time exploring these
objects and how their edits impact
the way we perceive them today.
Today the program is taking place in
the MUSEUM OF ART.
Please use this map to locate the
different stations set up around the
museum.

MUSEUM OF ART

Materials:
Butcher paper, colored pencils

Directions:
Who do you consider
famous and important? Is it
a performer? A favorite
author? Or someone who
has brought about political
change?

ART CROPPING
This painting was initially a part of a much larger
original: to give you an idea of the original size, our
scaled-down replica is 2ft high x 35ft long!
The original painting showcased French celebrities
from the years 1789 to 1889, including politicians,
political figures, artists, musicians, authors, poets,
and actors/actresses. Today, we are creating a
mural of modern American celebrities who fit into
these same categories. By adding to the mural, you
will contribute one small part- just like this painting
is one small part of larger whole.
A Portrait Group of Parisian Celebrities. Alfred Stevens, 1889, oil on canvas.
Bequest of John Ringling, 1936.On view in Gallery 21 of the Museum of
Art.

We invite you to add your
favorite person from history
or a modern celebrity to our
communal mural.
Try to think of identifying
characteristics or props to
include with your celebrity to
help others tell who they are.
We suggest also writing their
name next to your drawing
to help others identify them.

This diagram
helps to identify
the celebrities in
this group
portrait.

The Ringling
only has this
small section of
the original
painting!

Materials:
Eager Actors and Open
Minds

Directions:

HIDDEN FIGURES
At this stop, we ask you to begin by looking closely at
this painting and using your imagination. What do you
notice first? This painting shows two men. How might
each of them be feeling? How might they feel about
each other? What might they be doing?
Next, use your discussion to “set the stage” and ask two
people in your group to assume the roles of these two
gentlemen. Have your performers act out what might
happen right after the moment captured in this painting.
Then turn this sheet over to see the art edit that
dramatically changed this painting!
Sebastiano del Piombo, Portrait of Cardinal Giovanni Salviati. c. 15301531, Oil on wood panel. Bequest of John Ringling, 1936
On View: Art Museum Gallery 06

At this stop, we learned
that the man on the
right was hidden from
view before this painting
was thoroughly cleaned
in the 1950s.
Discuss with your group
how not seeing that
man would have
impacted the story you
acted out. What would a
story with only the
central figure look like?
How does the addition
of a second man
change the way we see
the central figure?

BEFORE AND AFTER:

Before Treatment in 1946 by Cesare Diorio

After full cleaning in 1959 by E.O. Korany

LEARNING EXTENTION:
This painting of a family group is also on
display in Gallery 6 of the Museum of Art and
was retouched by the artist to cover up
several characters. Originally, there was:
 A face in the area above the
older son
 Three additional dogs in the
foreground
Discuss as a family how these changes
impact the way you view this work. Why
might these things have originally been
included? Why might the artist have chosen
to remove them?
Giovanni Antonio Fasolo, Family Group, ca. 1565. Oil on
Canvas. Bequest of John Ringling, 1936.

Materials:
Differently shaped
viewfinders, eager eyes,
open imaginations

Directions:

ART SHAPES
This painting was originally completed in an oval shape.
Four corners were later added to the canvas to transform
it from an oval to a rectangle. We are not sure why this
change was made, but the corners contained a surprise –
see the back of this handout for more details.
At this stop, we invite you to use differently shaped
viewfinders to see what other paintings would look we
changed their shapes. Try to find at least one painting
that would work in each shape!
Simon Vouet, Time Discovering the Love of Venus and Mars. c. 1640, Oil on
canvas. Bequest of John Ringling, 1936. On View in Gallery 07 of the
Museum of Art.

To use the viewfinders,
hold them at arm’s
length and look at
paintings through the
differently shaped
openings. It can help
to close one eye!
Use the viewfinders to
explore nearby
galleries and try the
different shapes on
different paintings.
What would you like
best about each shape
change? What would
you like the least?

X-RAY REVEAL:
One way we were able to learn
more about this painting was to
use x-ray technology to see
underneath the top layer of paint.
But the painting concealed a
surprise: when we took x-rays of
the corners, we discovered that
they contained a portrait of a
woman that had been cut up and
used as canvas scraps!

Fun Fact: The other two
corners contain parts of the
woman’s dress, they are just
harder to see!

LEARNING EXTENTIONS:
The portrait used in these corners appears to be in the style of eighteenth century
England. The rest of the painting is from seventeenth century France.
1) Research France in the 1600s and England in the 1700s. Create a Venn diagram
of things that were the same and different about the two times and places.
2) Use your research as a basis to speculate about who the woman in this portrait
might have been and what she might have been like.
3) Use your research and your imagination to write the story of this portrait,
beginning with when it was painted and ending with it being hidden from view in
the corners of another artwork on display at The Ringling.

Materials:
Paper and Pencils,
Costume Pieces

Directions:
Have a member of your
group put on costume
armor and a helmet.
Brainstorm a list of
words you would use to
describe this person in
armor.

FASHION POLICE
This portrait of Philip IV, King of Spain, was both
painted and edited by the artist Diego Velázquez. We
can see pentimenti – or visible traces of earlier painting
beneath later paint layers – showing us Velázquez
reworked the table legs and Philip’s feet as he figured
out his final composition in the late 1620s.
A few years after Velázquez completed the first version
of this painting, he went back in and edited the king’s
costume. The king was originally shown with armored
shoulders and a helmet on the table next to him. In the
1631 edit, Velázquez removed the armor, replaced the
helmet with a hat, added more vivid color to the red
sash, and added golden lace around the king’s wrists.
Velázquez (Diego Rodríguez de Silva y Velázquez), Philip IV, King of
Spain. c. 1628–29, reworked c. 1631, Oil on canvas. Bequest of John
Ringling, 1936. On view in Gallery 11 of the Museum of Art.

Next, have the same
person dress up in a
bright red sash and hat.
Create another list of
words to describe them
now.
Compare the two lists
and discuss why Philip
might have wanted to
edit his portrait with
these outfit changes.

COMPARE/CONTRAST:

Although we do not have an exact image of what our painting (left) looked like before
Velázquez edited the work in 1631, we can get a good idea of how the king’s armor
looked by studying another painting Velázquez made of the king around the same time
(right). We can even see pentimento over the king’s chest in our portrait that suggests a
similarly shaped breastplate.

LEARNING EXTENTION:
During this activity, you created two lists of words: one to describe a king wearing armor
and another to describe a king wearing colorful, formal attire. Sort your words into the
Venn diagram below. Then discuss which of these words you would want to use to
describe a political leader today. What other words would you add to that list?

MILITARY

ROYAL
BOTH

Materials:
Wolf Printout, Colored
Pencils or Crayons

Directions:

ART ADDITION
This sculpture is distinctive because the wolf was
sculpted hundreds of years before the babies. The babies
were added later to make the sculpture tell a specific
story: that of Remus and Romulus, the founder of Rome.
Today, we have removed the babies from our wolf and
invite you to create a different story – this time, starring
the wolf instead of the infants.

The Capitoline Wolf. Chiurazzi Foundry, early 20th century, bronze. Modern
cast take from Roman original located in the Musei Capitolini, Rome.
Bequest of John Ringling, 1936. On view in the Courtyard of the Museum
of Art.

We have created a
printout of the wolf
without her babies.
Take this image and
imagine what you can
add to your wolf to tell
a different story.
Is your wolf an
astronaut? Is she part
butterfly? Does she like
to go fishing or to the
beach? Add objects
and scenery around
her to create your own
story!

LEARNING EXTENSION:
Write a story from your wolf’s point of view explaining the additions you made to your
picture. Where is she? How did she get there? What is her story, from her own
perspective?

