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OBJECTS 
Cardinal Albrecht of Brandenburg was an important Catholic figure 

in Germany during the height of the Protestant Reformation. Lucas 

Cranach the Elder, the artist who created this portrait of the 

Cardinal, was one of the leading painters of the period.  

 

Cranach shows the Cardinal surrounded by the clothing and 

attributes of Saint Jerome. Jerome, a Christian scholar born in the 

4th century, was admired for his piety and discipline. Saint Jerome 

was often depicted in a red robe and hat similar to those draped 

across the table in this painting, and legend held that the saint was 

accompanied in life by a lion. The other animals shown in the 

portrait carry their own symbolic meaning, each alluding in some 

way to the Cardinal’s piety and industriousness. By associating the 

Cardinal with a well-known saint and religious symbols, Cranach 

was able to send a message about the Cardinal’s own virtues. 

 
Cardinal Albrecht of Brandenburg as Saint Jerome. Lucas Cranach the Elder, 
1526.Bequest of John Ringling, 1936 
 

 

Definition: 

Object (noun) 
A material thing that can be 

seen and touched 
 

Attribute (noun) 
A quality or feature regarded 

as a characteristic or inherent 
part of someone or something 

 
Symbolism (noun) 

the use of symbols to 
represent ideas or qualities 

When Looking at a 
Portrait: 

What else is in the 
portrait?  

How many objects are 
there?  

What are their respective 
sizes, colors, shapes, and 
locations relative to the 

person? 

 



LEARNING EXTENSION: Animals as Symbols 

One of the most notable features of this portrait is the presence of many animals coexisting within an 
interior space. Discuss: Does such an arrangement seem realistic? If not, why might the artist have 
chosen to include animals in the scene in a way that would be impossible in real life? Explain that the 
animals in this portrait are meant to serve as symbols telling us about Cardinal Albrecht’s character. 
While these meanings would have been clear at the time this portrait was painted, some of them have 
been lost and we are no longer sure of the exact meaning behind each animal. Today, we invite you to 
fill out the chart below to give your meaning to animals in this portrait.  

 

Animal 
What I know about it/ 
What is brings to mind 

What it might say about the 
Cardinal 

   

   

   

   

   

   

 



 

TABLEAU 
Tableau vivant, often shortened to simply tableau, is French for the 
term “living picture.” The term refers to an artistic display in which 
living actors are dressed up and posed to create a motionless 
scene. Once the tableau has been created, the actors do not speak 
or move throughout the duration of display.  

Paintings are often used as inspiration to create tableaux.  By 
dressing up and stepping into a role in a painting, we can better 
understand the thoughts and emotions of a particular character.  

There are three important guidelines to keep in mind when creating 
a tableau:  

1) Levels: everyone cannot lie down and everyone cannot stand 
up. Move your body as necessary to imitate levels in the 
painting 

2) Focal Point: actor’s faces and eyes should be still and 
focused, looking in the same direction as their character 

3) Stillness: actors must remain motionless for the duration of 
the tableau 

 
Family Group. Giovanni Antonio Fasolo (Italian, 1530-1572), c. 1565. Oil on 
canvas. Bequest of John Ringling, 1936 
 

 

Definition:  

Tableau (noun) 

A group of models or 
motionless figures 

representing a scene from a 
story or from history; a 

tableau vivant. 

When Looking at a 
Portrait: 

How many characters are 
there? 

Who is at the highest level? 
Who is at the lowest? 

Where is each figure looking? 

Once the tableau is created, 
ask each actor:  

What does it feel like to stand 
in that pose? Based on how 
you’re standing, how do you 
think your character feels 
about the other figures in the 
scene? 

What might your character be 
thinking about? 

 



LEARNING EXTENSION: Step Inside 

Imagine if you could “step inside” this portrait. If you were one of the family members shown here, 
what would you be experiencing in this moment? Think with your five senses to describe the scene! 
“Stepping inside” this painting is fairly simple, because the artist presents us with a very lifelike scene. 
 
Step inside the scene and choose a figure.  

Who are you?  ___________________________________ 

What can you see? ______________________________  

What can you hear? _____________________________  

What can you smell? ____________________________  

What can you feel? ______________________________  

What can you taste? ____________________________ 

Pay attention to the facial expressions show here. What 
thoughts might be going through the mind of your 
chosen figure? 

_______________________________________________________ 

_______________________________________________________________________________________________________ 

_______________________________________________________________________________________________________ 

 

Discuss: What techniques did the painter use to make this portrait seem lifelike? How did he use paint 
to produce so many different textures? 

_______________________________________________________________________________________________________ 

_______________________________________________________________________________________________________ 

_______________________________________________________________________________________________________ 

_______________________________________________________________________________________________________ 

_______________________________________________________________________________________________________ 

_______________________________________________________________________________________________________ 



    

FACIAL 

EXPRESSION 
These two marble portraits were both carved from marble more 

than 300 years ago. The bust on the left depicts a French architect, 

and the bust on the right is of an unknown Italian man. Along with 

their differences in hairstyle, clothing, and culture, the two portraits 

each convey a very different demeanor.  This difference may stem 

from the original purpose of each portrait.   

The French man, Jules Hardouin Mansart, is considered one of the 

greatest architects of the French Baroque style.  He was a favorite 

of King Louis XIV and is best known for his work on the palace of 

Versailles. This proud likeness was created during Mansart’s 

lifetime to celebrate his great achievements, and The Ringling 

version is one of many copies that were made after the original.  In 

contrast, the bust of unknown Italian man, who has a more somber 

expression, was carved in commemoration of his death. 

 

Left: The Architect Jules Hardouin Mansart. After Jean Louis Lemoyne, 
French, 17th or 18th century. Marble. Bequest of John Ringling, 1936 
Right: Funerary Bust of a Man. Unknown, Italian,17th century. Marble. 
Bequest of John Ringling, 1936 
 

 

Definition: 

Facial Expression 
(noun) 

 
1) The feelings 
expressed on a 
person’s face 

2) A gesture executed 
using facial muscles 

When Looking at a 
Portrait: 

What mood or feeling 
is the person’s face 
expressing? 

How can you tell 
expressions apart? 
What changes about 
the eyes, cheeks, or 
mouth? 

 

 

 



LEARNING EXTENSION: 

Reading the facial expression of a portrait can tell us a lot about the sitter and about the mood the 

artist wanted to convey. When we identify different facial expressions, we sometimes use words that 

are also used to describe emotions: happy, sad, bored, somber, and excited are a few examples. In 

this activity, we are going to explore the relationship between facial expressions, feelings, and colors.  

Look closely at each bust, and as you do complete the tables below. Next, color each bust using the 

three colors you selected. Discuss: how did you select the colors for each emotion? How did the 

addition of colors impact the mood of this bust? Did the colors add to the emotions you originally 

saw, or did they distract you from them? Did you create more contrast between the two busts?  

 

 

 

 

 

 

List three words you 
would use to describe 
this facial expression  

Choose a color that 
you associate with 

that feeling 
 
 

 

 
 

 

 
 

 

List three words you 
would use to describe 
this facial expression  

Choose a color that 
you associate with 

that feeling 
 
 

 

 
 

 

 
 

 



 

FOCAL POINT/ GAZE 

The artist of this painting, Giovanni Battista Vanni, travelled 

throughout Italy during his career. He likely painted this work after 

travelling to Rome in the 1620s, where the art scene was flooded 

with concert scenes showcasing figures in fanciful costumes holding 

instruments and musical scores like the one seen here. The grouping 

of the figures around a central table and the dark, shadowy 

background of these paintings were directly inspired by the work of 

Baroque painter Caravaggio. 

The present painting holds more than just a concert scene: the man 

on the left has been described as a self-portrait of the artist. His 

gaze, directly out the viewer, also seems like he could be looking at 

himself in a mirror. Scholars theorize that he may have included 

himself in this painting because he painted it to commemorate his 

wedding. Music was often understood to connote harmony between 

a man and a woman, while the small dog held by the woman at right 

could refer to fidelity. 

A Concert with the Artist. Giovanni Battista Vanni (Italian, 1599 - 1660), c. 1630-
1634. Oil on canvas. Bequest of Nanette Gude de Maiditch, 1968 
 

 

Definition: 

Focal Point (noun) 

1) An area of emphasis 
that demands the 

most attention and to 
which the viewer's eye 

is drawn 
2) The central or 

principal point of focus 
 

Gaze (noun) 

A steady intent look 

When Looking at a 
Portrait: 

Where are the person’s 
eyes looking?  

What is the first thing 
you notice? Where are 
your own eyes drawn 
in the image? 

 



IN-GALLERY GAME: Reverse I-Spy 

Focal points aren’t only for portraits! You can play a game in the galleries using focal points as a kind 

of reverse I-Spy. First, select one person in your group to be “it.” The person that you selected should 

stand in the center of a gallery and direct their gaze to one work of art. This person must keep their 

attention still and focused on that artwork. Everyone else should try to guess which object the person 

who is “it” has selected and focus their gaze on that point as well. 

Once your group has figured out the artwork, move closer. This time, direct the person who is “it” to 

focus their attention on one specific thing in the artwork – ie a person, an animal, or an object. Paying 

careful attention to their focal point, try to figure out the detail they have chosen. Once your group had 

identified the detail, ask the person who is “it” to move only their eyes to select a new object. After this 

round, your group can select a new leader and begin again!  

Compare/Contrast: 

Compare this image to the one on the front of this handout. The only difference between the two 

images is the focal point of each figure. Discuss: how does changing the focal point of the sitters 

change the overall feel of the painting?  

 

 

 

 



    

SETTING 
These two portraits were painted around the same time and 

intended to be displayed together. The artist, Isaack Luttichuijs, 

indicates their connection through their setting: a continuous 

landscape that runs between and unites the two canvases. We do 

not have enough information on these paintings to know who the 

sitters are, but the paintings may have been commissioned to 

commemorate a marriage. Hunting is often used as a metaphor for 

the pursuit of love, and we can see the male sitter holding a spear. 

The woman also offers a pink rose, a symbol of love, towards her 

companion. 

 

The painting of the man in this pair was part of John Ringling’s 

bequest, meaning it left it to the State of Florida when Ringling 

passed away. An anonymous donor saw its counterpart (the 

woman’s portrait) in an exhibition in The Netherlands in 1980 and 

purchased it as a donation to the museum. Thus, these paired 

paintings were reunited! 

Left: Portrait of a Man. Isaack Luttichuijs, c. 1663, Oil on canvas.  Bequest of John 
ringling, 1936.  Right: Portrait of a Lady. Isaack Luttichuijs, c. 1663, Oil on canvas.  
Gift of anonymous donor, 1981.  
 

 

Definition:  

Setting (noun) 

The place or type of 
surroundings where 

something is 
positioned or where an 

event takes place. 

When Looking at a 
Portrait: 

Where is the person?  

What is the time of day in 
the painting? 

When is the overall time 
period? Is the person in the 
past, present, or future?  

Is the setting real or 
imagined? 

What does the setting add 
to the work? Why might the 
artist have chosen to place 
the figures there?  

 



Pendant Paintings 

The paintings at this stop are called pendant paintings, which are paintings conceived as a pair. They 

were often painted for and displayed in domestic settings, such as on either side of a doorway or 

fireplace. The paintings at this stop were linked through their shared setting, but artists can use a 

variety visual cues to show that paintings are meant to go together, including composition, theme, 

color, mood, and gestures. The Ringling has several pairs of pendant paintings. Can you match each 

painting below with its corresponding pendant? How do you know that each pair goes together?   

 



    

COSTUME 
As official portraitist of the French King Louis XV, Jean-Marc Nattier 

specialized in idealized portraits of members of the royal court. One 

popular trend was for aristocrats to be depicted in the guise of 

ancient gods and goddesses. Pleasure-loving gods, such as 

Bacchus, the god of wine, were particularly favored, reflecting  

the lighthearted spirit of Louis XV’s court. Here, an amusingly 

ungodlike heavyset youth is shown as Bacchus –the grapes, wine 

cup, leopard skin, and thyrsus (staff encircled by vines) are all 

attributes of the god.  

 

It is unlikely that Nattier meant to suggest that this young man was 

overly fond of wine. Instead, Bacchus was the son of Jupiter, the 

king of the gods, and so this portrait may suggest that the sitter was 

a relative of the king. 
 
Portrait of an Aristocratic Youth (possibly the Duc de Chaulnes) as Bacchus. Jean-
Marc Nattier (French, 1685 - 1766) c. 1730. Oil on canvas. Bequest of John 
Ringling, 1936 
 
 

Definition: 

Clothing (noun) 
Items worn to cover the 
human body 

Costume (noun) 
An outfit worn to create the 
appearance characteristic 
of a particular period, 
person, place, or thing 

When Looking at a 
Portrait: 

What is the person 
wearing?  

What can his/her clothing 
tell us about this person’s 
social status, profession, 
personality, or time in 
history? 

Is the sitter shown as 
themselves or as 
someone else? Why might 
they have chosen that 
person to imitate?   

 



LEARNING EXTENSION:  

Costume Comparison  

When you begin looking at this portrait, point out that it was painted in 
France about 300 years ago.  

Ask: Based on what you know about that time period, do you think 
this person is dressed in normal clothing for the era? If not, what time 
period does his clothing call to mind? Show students the image at 
right, which is an ancient sculpture of the mythological god Bacchus. 
Have students look for details that are present in both works of art. 
They can record their answers in the Venn diagram below, with details 
for the eighteenth-century painting on one side and details for the 
ancient sculpture on the other.  

As a family, discuss: Why might this man have wanted to be painted 
to look like a god from ancient mythology? 

Dionysus with Grapes and Goat. Chiurazzi Foundry, Italian , 20th century. Bronze. 

Modern cast from Roman copy after late Helenistic original of 1st or 2nd century 

BCE. Bequest of John Ringling, 1936.  

 

Ancient Sculpture 18th Century 
Painting Both 



    

GESTURE 

This portrait shows the British military commander John Manners, 

Marquess of Granby, at a battle in the Seven Years War that ended 

with a major British victory. The painter, Joshua Reynolds, paid 

special attention to the signs of Granby’s military rank–his gleaming 

breastplate, embroidered uniform, and enormous war horse. 

Granby commissioned this portrait as a gift for the Maréchal de 

Broglie, commander of the French forces who lost the battle shown 

in the background. Despite their opposition in war the two men 

greatly respected each other, a feeling demonstrated through 

Granby’s gestures in this portrait. Shown dismounted, Granby 

seems deferential and courteous to a degree that would have been 

impossible had he been shown on horseback. He has turned away 

from the battle to present himself to Broglie man to man, as a fellow 

soldier and respectful opponent. His ungloved hand appears ready 

to shake the hand of Broglie himself. 

 

 
John Manners, Marquis of Granby. Joshua Reynolds, British,1766. Oil on canvas. 
Bequest of John Ringling, 1936 
 

 

Definition: 

Gesture (noun) 

A movement of part of 
the body, especially a 
hand or the head, to 
express an idea or 

meaning 

When Looking at a 
Portrait: 

What is the action or 
pose of the body?  

Is the person engaged in 
a recognizable activity?  

What impression does 
the person’s stance give 
you about his/her 
character? 

What would happen if 
you changed the 
person’s position or 
pose?  

 



 Motion Modifier  

Today, we talked about how changing Granby’s pose or gestures 

would impact the feel of this portrait and the message it would send to 

Broglie. Conversations like these can be useful in demonstrating that 

artists make deliberate choices in posing figures in portraits, and even 

small changes can have a big impact. Try imagining similar changes 

at other portraits. What might their body language be saying? What 

changes could you make to send a different message?  

 
 

 
 

LEARNING EXTENSION:  

Point out to students that the Marquess of Granby 

commissioned this portrait as a gift for the French 

general that he had defeated in the Seven Years War. 

Though the two men were wartime opponents, they 

shared a sense of mutual respect.  

Show students this detail from a portrait of the 

Maréchal de Broglie, the defeated French general. Have 

students imagine that they are French artists who have 

been commissioned by the Maréchal to create a portrait 

that he can send in return to the Marquess of Granby. 

How might the French general wish to be depicted? 

Given the way that the Marquess was shown in his 

portrait, which character traits do you think the 

Maréchal would like to emphasize in his own portrait? 

Students should copy or trace the detail image provided 

and complete the portrait with additional objects, 

clothing, and background details. 

 

Victor François de Broglie, 2nd duc de Broglie, 

from Musée de l'armée, France. Public domain. 



IMAGINARY PORTRAIT  

At each stop of today’s Homeschool Third Thursday, we will be talking about a different aspect of 
portraiture. Each stop will have die you can roll to fill out this worksheet and create a funny, 
imaginary portrait of yourself! At home, you can try to draw the image described below and/or 
write a story about why each part of your portrait is the way it is.  

In Your Portrait… 

Facial 
Expression 

You are... 

 

Focal Point You are looking… 

 

Gesture Your body is… 

 

Clothing You are wearing… 

 

Setting You are located in… 

 

Objects You are surrounded by... 

 

Tableau 
Is your family in your 

portrait too? 

 

Fruit 
Is your portrait made 

entirely out of fruits and 
vegetables? 

 

  



Learning Extension  

At home, fill in the blanks below and answer the following questions. Use these answers as 
inspiration for a short, biographical story of your portrait!  

What is your facial expression? ______________________________________________________________ 

Why are you making that expression? ________________________________________________________ 

_____________________________________________________________________________________________ 

What is your focal point? ____________________________________________________________________ 

Why are you looking that direction? __________________________________________________________ 

_____________________________________________________________________________________________ 

How is your body posed? ____________________________________________________________________ 

Why are you in that pose? ___________________________________________________________________ 

_____________________________________________________________________________________________ 

What are you wearing? ______________________________________________________________________ 

What does your clothing say about you? _____________________________________________________ 

_____________________________________________________________________________________________ 

Where are you located? _____________________________________________________________________ 

Why are you in that location? How did you get there? _________________________________________ 

_____________________________________________________________________________________________ 

What objects do you have around you? ______________________________________________________ 

What do those objects tell the viewer about you? _____________________________________________ 

_____________________________________________________________________________________________ 

Is your family in your portrait? ______________________________________________________________ 

Why did you include them? Or why did you not? ______________________________________________ 

_____________________________________________________________________________________________ 

Is your portrait made out of fruits and vegetables? ___________________________________________ 

If so, did you come up with that idea or did the artist of your portrait? Why did you agree to have 
your portrait painted like that? __________________________________________________________ 

_____________________________________________________________________________________________ 



       

FRUIT FACES 
The artist Giuseppe Arcimboldo was famous for his bizarre composite 

faces comprised of plants, animals, and other objects.  The paintings 

in The Ringling’s collection are copies after two paintings in 

Arcimboldo’s series called Four Seasons. The head on the left 

represents summer while the right signifies autumn. Both are 

primarily assembled from fruits, vegetables, and other plants that 

grow or are harvested during the featured season.  

Woven into the wheat-sheaf collar of Summer is the name Morales, 

which is likely the name of the works’ original owner. In other sets of 

the Seasons, the patron’s heraldic devices, names, or initials can be 

found in the same location. Morales is a Spanish name and we know 

the king of Spain owned a set of Arcimboldo’s Four Seasons, so we 

can surmise the paintings in The Ringling’s collection were copied 

from the set belonging to the king.  

Today, you can complete the activity on the back of this page while in 

the gallery. Afterwards, head outside to the Museum of Art courtyard 

to do an art activity (detailed to right) inspired by these paintings! 

 
Left: Copy after Arcimboldo’s Summer. Follower of Giuseppe Arcimboldo, late 16th-early 17th 

Century, Oil on canvas.  Museum purchase, 1954. Right: Copy after Arcimboldo’s Autumn. Follower 

of Giuseppe Arcimboldo, late 16th-early 17th Century, Oil on canvas.  Museum purchase, 1954. 

 

Materials:  

Profile Printout, Fruits 
Printout, Vegetables 

Printout, Scissors, Glue 

Directions: 

Using the scissors, 
cut out fruits and 
vegetables that you 
would like to use to 
create your face. 

Arrange these fruits 
and vegetables 
inside your profile 
printout. 

Once you are  
happy with your 
arrangement, glue 
the fruits and 
vegetables in place.  

 

 

 



In-Gallery Game: 

Spend some time closely looking at Summer and Autumn concentrating on the different types of 
produce you can find in each painting. Using the circles below, sort the produce you saw into the 
appropriate circle.  

 
 
Which of these fruits, vegetables, or other produce have you tasted? If you have tasted one of the 
foods, add it to the appropriate circle(s) below. If you haven’t, add it to the “?” circle. For an at-home 
activity, try buying the objects in the “?” category during your next trip to the grocery store or farmers 
market and try them together as a family! 

     

 

     

  

Fruits Vegetables Other 

Sweet Sour Savory 

I like it ? I don’t like it 
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